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Product Narrative Design Based on Regional Cultural Themes

ZHANG Zong-deng'?, LU Jing-wen'
(1.Hunan University of Technology, Zhuzhou 412007, China;

2 Nanjing Arts Institute Post-doctoral Mobile Station, Nanjing 210013, China)

ABSTRACT: It aims to carry out cultural and creative product design around the regional cultural themes, to evaluate and ana-
lyze the design process. Designers show the regional culture or story theme in the form of product design, with the help of de-
sign ideas and concepts to infect, convince the user, thus causing the designer and user emotional resonance by using the method
of product design analysis of the cultural theme or narrative context region. With the regional culture as the central theme of
narrative design, it analyzes and evaluates the designers how to carry out the narrative design around the regional cultural theme
from the shape, color and material and function, in order to enrich the theory of narrative structure design of products.
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Fig.1 Bamboo furniture products design
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Fig.2 Lacquer tableware
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Fig.3 Mawangdui lacquer design
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Fig.4 "Yizhu" bamboo furniture design
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Fig.5 Umbrella lamp design
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