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Creativity and Ideas in Modern Poster Art

LIU Fei

(Shanxi Datong University, Datong 037009, China)

ABSTRACT: It aims to analyzes the phenomenon of lack of creativity and similar forms in poster design field, focusing
on originality and ideas. From the two perspectives of visual elements and formal language with some examples. With the
"creative" and "meaning" as the argument, two aspects of visual elements and form of language in the form of examples

are analyzed. Chinese practitioners should go into the research of visual language and develop our own poster culture with

international influence and Chinese characteristics.
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