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Visual Rhetoric of Illustration Design

WANG Wei

(Shanghai Jiao Tong University, Shanghai 200030, China)

ABSTRACT: It aims to put forward the importance of visual rhetoric in illustration design, and to analyze the visual
rhetoric method of illustration design. Examples of the use of visual rhetorical devices in the illustration design are dis-
cussed, respectively, from the five aspects of personification, contrast, exaggeration, analogy, symbol, and so on. Visual
rhetoric to the illustration design creation is indispensable, which can enrich illustrator imagination, expand the illustra-
tion design technique of expression, enhance the illustration works of artistic appeal, effective express deep connotation of
illustrations, and communicate the emotions and ideas of illustrator and the viewer's.
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Fig.1 "Moon Festival"
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Fig.3 "Winnie the Witch"
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Fig.4 "Lost at Sea"
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