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Application of Bai Pattern of Dali Xizhou to the Graphic Design
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ABSTRACT: It aims to the application of Bai pattern of Dali Xizhou to graphic design, to seek multiple innovation fit
point. Using the systematic scientific ideas and methods, through the actual cases, the connotation of graphic visual ele-
ments is recreated, which makes the traditional graphic elements of Dali Bai nationality stand out from the limitations of
primitive design. It tries to become an important platform to show and carry forward new ethnic culture by creating

products not only conforming to modern aesthetic and audience demand but also highlighting the traditional ethnic cul-

ture.
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Fig.1 Plum blossom pattern
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Fig.2 Bai embroidery anise flower butterfly pattern geometry
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Fig.3 Jia Ma "General hunting "
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Fig.5 Vanilla Bai Fu (bat) patterns
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Fig.6 Xizhou Bai boys and girls clothing
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Fig.7 Build a bridge of vision, knowledge, ideas
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Fig.8 Bai nationality theme poster "Good Weather"
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