38 2 o T
2017 4F 1 H PACKAGING ENGINEERING 197

£ F AR AR = R 0I5 R R

BF=
(dEER TR K2, dEET 100048)

HWE:. A6 1287 %% P BRI e AR L) 7% R F k. F ik @i 5] 3k R & AR
B, FBMH R AR Kk 0 kB AR, RAL T S P AR B Ak i A, A S SR
WA ER B B RIAHRI T SO 0 ME S TR, Bo o AR R I 69 ok, 32 %re) 31 sk B A
AR S R I 0 7 Sk AT

K& M Bseikiy; Rkt MERR AR

FESZES: TB472 XEFRIRAG: A XEHS: 1001-3563(2017)02-0197-04

Product Design Innovation Methods Based on the
Material Perception Experience

ZHENG Zi-yun
(Beijing Technology and Business University, Beijing 100048, China)

ABSTRACT: It aims to dig the value and innovation design practice methods of perception experience of materials in
product design. By introducing or building materials experience library, the methods and approaches of material percep-
tion experience involved in product design are found out, and the process of material perception experience in product
design is strengthened, and the creative inspiration of product design is inspired. The value and contribution of materials

experience to the design, the construction of the material experience base, and the new model of product design in the

domestic material experience are analyzed.
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Fig.1 "Material Sense" design lab
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