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Inspiration of the Creative Aesthetics of Yaozhou Porcelain Decoration to the Modern
Product Design
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ABSTRACT: It aims to analyze the Yaozhou porcelain in the details of the many clever processing, so that people under-
stand the Yaozhou porcelain across time and space to hide the means, and the silence of the millennium valuable know-
ledge, used in modern product design. The Yaozhou porcelain traditional utensils decoration as the research object, dif-
ferent from the traditional research is limited to static, isolated analysis of Yaozhou porcelain decoration perspective, put
forward the concept of Yaozhou porcelain decoration. It makes full use of the special design of the decoration, and with
the help of light and shadow to create movies and blur the graphics and application of liquid media produce visual illusion
effect that produces to break falsely, virtual reality, the actual situation of blending effect, the realization of Yaozhou
porcelain in the pursuit of "static and dynamic" design intent. This kind of re shaping space, the method of changing the
space can withstand the test of the different times of aesthetic trends and cultural changes, and has a positive guiding sig-
nificance to the modern product design.

KEY WORDS: Yaozhou porcelain; decorative pattern; dynamic lighting; visual illus

W N e L s P LR A S T SR DO SR (AR
JROREEITR IS8 . SEULA Y IS | O A e A
Wi PR NSO AL TT T R AR o U SURE A A A
SALT XBA MM AN, KA . R
222 3 RPN 88 2 M SORE T I M A 4, (ER i
BEAIF 58 K 2 uli 7E AL [E1IE SR 7 v B BIF 5 M i
DURE, MR R A S — Tl S 45 75 2 A A 16 2 R R
AEWE, TESEEHEGRZL, Ma, AREXH

s HEE: 2016-12-01

ANIEF MBI TR B

R 8 HAT “H ORI B ZRBOR , XA LU
P 7 A2 A 2 75 R PT 4 23 Br Hh J k R  3 TH
NAEAK TR AR BIRES, BifigobE &
P AR RSB ACR , SRR M 2 A L
WSS, T AR SORE S AR T B LA A 5K 20 A
BERCEMZORE, JF IR —E e, B R
WiZs GO R B A I Y Sh a2 L), A F T BARRY

HETH: B AL RF—MHKRA (SY-2016048 ); 2017 FEk G B HFFALAMER; kb akike@m LERAE (2016]-

M5091 )

EEE N 4 (1979—), F, #HhA, Mit, BEEIKXFHIF, TEHAF AN T RTL L&,



158 fu %% T &

2017 2 H

P R I
1 BN B ISR ST

WM B AT IR A ke, TAUEA KRR, 3
TRAETF 5 . MM A —Fh A a8, TR
IR DA o S R T SR L AP )i 1 S SO e I
AP ARZ o TR — N BYRRIR K T, AT A
ks akoR e EACBIACER , (E 7R R A Y 18 A 2R
WA EORABSEME, A — XA LB . X —
P AT 8 AR, 7 B ARl B bR A ELAABE i) D7
Bk T ORE R . AR BRI L, TR T i n
ERRF R, JFHAUE AR T 51 ZI4E0 R
5 o X P B BEAE 1Y A KU A S5 T A A FEOR (4
S R R4S 7

ARVUR , MNE I — 2 b ifi T2, S %)
AL T2 W 20600 WY 2R T8 (Rl et P 42 4
AT 3] TR I S A 4 2 SUis B TR
P A s b R 3G | A R B BRI . R R
b MR TSR A4S, PR S
B 1) T W, ANTR] T ARARH S8 SR A S LU R
LT AR, DRIIT B 1A v o BT R O T
BB ZIAESF 10k o BEAE R H 23 9K, 7 R RAA AR
TR AR, P T R 2, A T,
FHEPAERARZIE . BUA 975 T8 A 4 BORRIERT , R ACHE
R T2 SO AT T A BT A B, M Af 1
AN LS )z B pgEd, BT
AL R 2

2 RREMERMEEFEH

A B fE PR 1A W] B AP RE AT,
RS RS LA E S B R T B, PO TS
[ IR ILRE 32 . MM T e LB 2 I R LS AR
SR Lo LR IS S0 RO B . R O
o5 11K o ZAEANENJE S5 Sk M R S0 M —
e ) = 4 AR SRR T, TR
BEWRIRI YS9 T LS 0 SO A AR D1
BV K P = KPR SRR, 45 A BLSE 5 0
2R, BRI LA R T B 4SO
FELAR I 3 AR 3, e FLR A BN B S0 0
LEES S
21 WRIBHETEMERRS LH

SIAE A1 | ERAESE T R 7 B T o
MPEEF R, MBS th DT R L 2050
MFIIEG , HeH T % A R PR 2P A7
BT, DR 00 F LRI 5 M 5 0 B 5
ik, BTG T WA 2 S 2 P A

TE—EMET , JCIR R, K™ A fr
iRz [ 8. MADEH RN T, 813 H—3r i
Mzs i), MR SREUFE ST | e AT Y AN ]
e Z T BIRRDOERACR , B M R R A 2
AREH, ATEZELE—E R, WM
— PN BRI AR AR N, A& W — BA K
HE AU 18], X BRI AZ0aR™, al B S /e DL
s i EAR o

RACKEM 75 5 R 20 AE A Mewi SO WL 1, sl —
RMIAE s, O YER ) SRl — Fr 3 s, A
JREF AT, B SRR IR S — L BT RCR , A
B2 O AFTE A B R 7 2 T A RO TR ERICR o JE
HAEREE SO AR B & AR 2 A 0 S S S 2R Y
T, T EBIERITE SR G RARAICR .
XARGE— SRR, RS SR P A AL,
MRERE T — Pl 2 6 B S A2 (] AR AL RCR

BT ARACRR M 25 75 R 220 46 5 et 5

Fig.1 The Song Dynasty Yaozhou kiln celadon carved
chrysanthemum petals bowl
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Fig.2 Song three fish bowl

JERZIAETE R R S WLIR 3, BER BT
WM 25 ) B AR TR BURY 2 A6 7R 0L B T F) e
BARH S, XA TR E R B MAE R,
JICHR IR ) 1A B I A A AR, R — K
HH R 3 T R L 2 AN AP T R . TR B A
eHRZM R, S AU R, A4 T
PR IR, 3 220 R0 SR A OGO 5 R 1 3 28 2R
K, C 2B R SR T AE AR B A

BRI, MO LA G0,
PSRRI, A 55, S5, B
R, FIERE B, TR b AL, 5
SENTSL

i

B3 LR ZIAEE Rl ik 8o
Fig.3 The Northern Song Dynasty carved clear wavy glaze bowl

3 BMELMYIEATMEITHET

MR N D 1 B LU R B BR A, e 5Bk B
FAEEAPRE b, JET0IE R il N i R
B, HAETE S ORAETE, KR XA B TR R AY
B i) s S SERIOR o EAEAS IR _E R RO
PR T B, DI R ADERAE AR RH, i
T i ) M SO DL E W B SLAR LS S B, SR R
S bR ARG 58 B0SOCR o X RS ANBE R BT LAY Z AR
BUR 58 2 Re % 2 A5 AN R] AR 1% o 56 3 AN SC Ak 1Y
ARIE B 75 B, kRN B SO BAC A T
THE R,

YLl A4 KT B Lee Broom I & HyiX
PATHEAI BT, WA 4, AR5 T MBS AR S,
A LED JK KT, 5y SURE R 20 AEHoAR 32 HIAE )T

K4 ATREREIT
Fig.4 Lamp modeling design



160 fu %% T &

2017 2 H

WBLT L, LGRS RS A 238 F0 ) BEIER
TEAW AR L] B8 I E SEAR T e R AIAELL, g
BT B TR IOIE R B TR R, O il B
JER B A A o

T B B AN 2 (] R X B o R R R &N,
R 5 R — AR Y 5E 2 U . LR B i
— BB A 0], JERAE WIS Z [ A ) v, e
FE AR BENT 7l B2 YRR, BT AT LS G A B 5
FEARNFAE o FFER BT Y™ i LA E e 5 S 22 3| HE
SR AR, B BE A [R) — Bl o 9 1T B e BEAY AL 5
FORJEB R4, HA R, Wigfrelik
B RS E AR A o 52 SRR AT ™ i 1) JL R 40 i ) A
Wi o BERDEEARRERELIZY, AT R
SERRHE. R TE T A BT R L B = AR, SR
ERR I EARRI, o5 N R P58 1 2
8

4 45

BLACT™ by BETH XL e ) B AL R AU R BR
Tl WAL TEAS 55 R (70 B 5 0 2 3 A A
FALGE ALY R s Lo PRI ARG % 1], b SR A
A A, BRI RA U T B B 5 5627,
T AR B0 2l 2540 5 4 I R A s ) R R
5, AR R — Rty AURE SO A8 A Jg i A AR A T
BRI, 0 E NGRS TR, AR
FE ] LSS A 58 W1 K i it S8 B, TR SCRE R R
ity [ 5 B IXURS FIAERE , AT 265 7 BRA R ™ il LUK B i
PR A RO,

S 30k

(1] mKl. Rimeefe, & & S, B EE AT ZRARM
R[], 2540, 2015(5): 48—S51.
SHANG Gang. Great Inclusiveness, Elegance and Im-
plicitness, the Culture Characteristics of Ancient Chi-
nese Arts and Crafts[J]. Zhuangshi, 2015(5): 48—51.

(2] BliBIRE. LSBT KU A3 R TSGR 0], A
T HE, 2014, 35(2): 144—117
LU Ke-qi. Eclecticism in the Design Style of Blue and
White Decoration[J]. Packaging Engineering, 2014,
35(2): 144—117.

[3]

[10]

[11]

X . W 7 2 M SR 1 R TR RRAE (D). BB A
2012, 33(4): 544—547.

LIU Qian. The Composition Characteristic of Decora-
tive Pattern of Yaozhou Kiln[J]. Journal of Ceramics,
2012, 33(4): 544—547.

T, HRUTEE, XA, BT 2R R M r AR
PRI SE[I]. PR, 2014, 35(5): 561—565.
FENG Qing, YE Hong-fei, LIU Yong-qi. Ware Style
Art Deco in Modern Product Design[J]. Journal of Ce-
ramics, 2014, 35(5): 561—565.

EB. OB EZARERICEWISE[D]. Pa%: PHREAR
2#BE, 2011,

WANG Rui. Based on the Relevant Historical Docu-
ments and Previous Research Achievements[D]. Xi'an:
Xi'an Academy of Fine Arts, 2011.

W, BT LM RO IF R LR Hr ek
MG E PN RG], m o 2R A (ER S
BEHAR), 2012(5): 149—151.

HUANG lJin-xia. The Traditional Handicraft Design and
Development of Derivatives to Russia and Wuxi as an
Example of Huishan Clay Doll[J]. Journal of Nanjing
Arts Institute(Art and Design Edition), 2012(5): 149—
151.

XL W B 1 1 g ZARAE AR T b ity i FH 5T
[D]. Pu%Zé: VOB T K, 2011,

ZHAO Ying. Study on the Application of the Tradition-
al Art of Yaozhou Porcelain in the Modern Daily Use
Porcelain[D]. Xi'an: Xi'an University of Technology,
2011.

XU, XU, BRARRDTE ANk T b AU B R e
Pa[J]. %4, 2011(6): 30—37

LIU Wei, LIU Yue. Glance at the Development of Ce-
ladon in Ancient China[J]. Zhuangshi, 2011(6): 30—37.
FlE b EEg SN RABOTRE R[] AT
2, 2013, 34(16): 123—125.

WANG Ting. Revelation on Modern Design from Chi-
nese Traditional Artifacts[J]. Packaging Engineering,
2013, 34(16): 123—125.

L. P& fe i B AL A D], P Bt 2R B 2 4l
GEARSVI), 2014(1): 164—170.

YANG Fan. Simulation of Ceramic Converter[J]. Jour-
nal of Nanjing Arts Institute(Art and Design Edition),
2014(1): 164—170.

JE g, B, REGINI. &SRR B R g S 7 UK
T KA 5% M, 2015(2): 42—43.

ZHOU Min, LIANG Shuang, ZHU Jian-gang. Study on
the Combination of Porcelain and Wood in Tea Set[J].
Furniture & Interior Design, 2015(2): 42—43.



