(N
34 PACKAGING ENGINEERING

$384% 6
2017 4F 3 A

FE U3 SE B R B = BN T A 3T

= = o=
%EE/E; 2 ik

(JLERHE K24, dbat 100083 )

FE: B8y AR EMILE YT R IRFdT T Fik ADR TR ET | 4ot = 0 6 B % 3 4
AR FE, REENIAL LY TR WAL X NEEE BGRA, AlsHBETRGYZTET. &
T A AR R T . AR TR E 2R, &8 WITEMIAEE P TR RN, AL RRGLR
JERBEEFE T8,

KR EMILE; BFH; FhE&kt

hESYES: TB472  XEFRIRA: A XE4HS: 1001-3563(2017)06-0034-04

Space Design of Virtual Reality Film

PEI Lei, QIN Jing-yan
(University of Science and Technology Beijing, Beijing 100083, China)

ABSTRACT: This paper studies the status and prospect of virtual reality film space design; design, from the physical
space of the perceptual space feel social space, problem characteristics and design summary of virtual reality film space,
including space shooting scene design, space perception experience design and social space, aesthetic design; discussing
several principles of virtual reality film space design. In this paper, we hope to provide a thinking direction for its future

development.
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Fig.2 "Sleep No More" live performance
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