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Form Art of Ming Style Chair

WANG Jing
(Business College of Shanxi University, Taiyuan 030031, China)

ABSTRACT: It aims to explore the form art of Ming style chairs and its enlightenment on modern furniture design.
Starting from the basic form of Ming style furniture, it discusses the unique and distinctive form of Ming style chairs, with
examples and discussion, finally summarizes the inspiration of form design of Ming style chairs on modern furniture de-
sign. The spirits and culture of Ming style chairs design has the profound enlightenment to modern furniture design. We
should not only actively learn from the traditional culture, but also learn from the unique traditional ways of understand-
ing, develop the modern furniture design in the inheritance and innovation.
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