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Innovative Design Pattern of Landscape Art in the Background of I nformationalized
Digital Technology

TANG Li-ying
(Southwest Jiaotong University, Chengdu 610031, China)

ABSTRACT: In the background of development of informationalized and digital technology, it explores the new pattern
of landscape art design. It provides a new mode of thinking and creating ways for the design. Through the analysis of
informationalized digital technology, it discusses the impact, the new form, new thinking dimensions and the key points of
landscape art design. It summarizes the new design pattern combined with the landscape design of Tazishan children’s
outdoor playground to form arich landscape space image, provide the unique experience and promote the sustainable de-

velopment of the project.
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