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Application of Cantonese Folk Artsin Packaging Design
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ABSTRACT: In order to provide new ideas for the innovation of local packaging design, the application of Cantonese folk arts
in packaging design is studied. By analyzing current situation and cultural characteristics of Cantonese folk arts, as well as sig-
nificance which the Cantonese folk arts fuses with packaging design, combined with case studies method, the application meth-
ods of Cantonese folk arts in packaging design are explored. The integration of the Cantonese folk arts elements and modern
packaging design can enhance the cultural value of the package and create many local national and cultural characteristics

brands. At the same time, Cantonese folk arts can also be inherited and promoted by the packaging design.
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AL RBETT R BAUH 2 FE B A SCIL R ™M, R
EAREFARERBS — KBS, RINEAR S5 3E
THA LG X T R ERA T 5T A9 E A 2 B Rk
— APl . AL GE R . RO R R R AR S AR
THEEAT R BT, AL AR L A T U R [A] AR
DIt — L R e, JEAERAHRTE R I . AR SO T R
0] AR LA R it i A AT ST o X ) I R fe)
ARFEN A, AR R AT, A e RS
IFIRBIEAR B RAGEGE SRR, 7= A4 H
AR e BRSO (L B4 it R SR S50

1 T FREZARELR

1.1 IRk
RPN, BRIV A R R BRI

Wi B EY: 2017-02-17

BT ORF B 2R ML DX, T JRF SCA B8k A P Rt 32 2B
T, TN F 2200 ZAEPTL, DK ARBUA
ZHFRSCAL RO, RS SO TIECHT 2 7 42 i H i T
A, T SO AR B = RS ——& K3k
SRR RSO R o A DB B A

U R EAMEEZ, )M “=HE—F—
g0 — M. ERE. ORRE. TUORRTS s AEHE.
f i BTa, KU e TR EE, R 2R
—I AR AR, I RIEGE &S, LT L HE
W%, BRI NNH. AR T 2R REZA
Sk HES B o AU E LD, R A
PR FATL . TG RIERA TR RN, R A
VLT AT NS IATIE S BSOS bEst, )
FEAt B a] 25 A A T i PR 5%

PRI AR R A) AR — AR B A R S0

HEWH: 201457 AAHF T HFCHALTELRAR (KALS48827)
1EEE . Blat (1984—), X, THAA, ML, HFRRLEIEFRHFIF, TEANFRTAEXETHT,



#38HE H e

P TR S AAE AL e B 63

H R FRHRARIE, AMTRYHSEZOR | kA A
(AR, B HAFEIR R, WA TR G AR o

1.2 ITHRBEZARE R

J7 R SCACAN T 32 3] i S AR A [ SCAR RS2
T BATERT 5555 BB . T 6 A 55 SO By
B, 52 3 Y Ay e ol 2, R ) 2SR XU

1.2.1 HEREHS

JR sl RS A E X SR B 5 R Ly, s I A
TERT ) R A AR DT HA R 55 5 30k
R, S I A DA W) A R ot A 2B L ST
Dy R RL, K Se REBE T IR AR K i

NN, PERERT A, ) RE AR T
HUWSEWEARTE . S EER R, 8RR
eSS, JESRERYE | R, EERINE S
FEAF B R B T R AL G S0l BT 2R B R AL,
BB —, HERE AN E AL, &, d
iy K U R TR B B RS R A 4 D R
B, R, DLBLSE E CBIVED %, SR AU
Ak, HAARR IR @ W5 TR AR RN
IS e T, SR OREL AR, ST

e
4

e

FHHMA AR o TR B, O REZEARR
AR Z REITAER, AL E . BIFEEA
SR, X ER 7 45 S SCAR AR AR )R R TR 2R AE
a3 B A2 WG | B R B T
1.2.2 BlHEr

RS FREIZAREME . TZ .
it X B AR AR RS, Al .
AL g, R AH N SCerE . A A
CRAETFEWEEMAIN ., mEsHEZ, 2
EBEERL, 1E— YN FREE H — 1 sk
PR SR X Rk s MRS 2000 ) S o Bk
2. EME, ARRESFRBZAR, 5 NUIBKRE] 7.

ML R TR T2, Dg i
77K, i TR AR . B A & H X 5y
aupyStREREash, LA . wF . B FLERGL, H
FER S BT AR AR BTAC. A BT A LA . A
FRE 4 i . EASE SRR, A ERERHH
NZE, S R L B ARAEA R 8RR AT
any M AR S RE L Ak T AU (W 1),
5 215 A SR EARARLE &, AR T AR 2
i . SARRE I —R T 251,

“ Wy

| e e
L 53 S "
mﬂﬁl&mx R

S 1Yy it
Fig.1 The mural: "Twelve beauties"
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Fig.3 Lingnan snacks packaging
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Fig.4 "Mei Xin" moon cake packaging
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Fig.5 Chicken biscuits packaging
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Fig.6 Packaging design of Cantonese specialty refreshments
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Fig.8 Gift packaging of the Emperor's cured meat
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