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The Interesting Design of Emotion Symbolsin Nuo Masks

DENG Shi-wei, ZHOU Jia-wei, CHEN Fei-hu
(Hunan University, Changsha 410082, China)

ABSTRACT: It aims to explore the interesting features and the applications in modern designs of Nuo masks, with the
expression symbol of Nuo Masks as the starting point. It means that ingeniously integrating modern design techniques,

such as bionics, abstraction and cartoon character, and analyzes the interestingness of Nuo masks expression symbol by
case studies. It discusses the artistic and cultural characteristics of Nuo Masks expression symbol, innovates the designs of
Nuo Masks, explores the local and cultural expressions in native designs and revitalizes the old art form. New approaches

and ideas are provided for the designs and applications of Nuo Masks expression symbol from the perspective of interest-

ingness, improving the traditional art’s renewals and diversities in the current social background.
KEY WORDS: Nuo masks; expression symbol; interest; design
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Fig.3 Guangxi Maonan Nuo mask of Thunder King emoticons
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Fig.4 Guangxi Maonan Nuo mask of San Yuan emoticon
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Fig.6 "Dragon Face" iron candy box
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Fig.8 Jiangxi Nuo mask poster design
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Fig.9 Meishan Nuo mask "Laughing Monk" dried tofu pack-
aging design
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Fig.10 The keychain design by Guizhou Anxi Nuo mask
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