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Limited-color Design of the Dress Pattern in the Era of Digital Printing

HAN Bang-yue
(Tianjin Vocational Institute, Tianjin 300410, China)

ABSTRACT: It aims to study the limited-color design of the dress pattern under the background of digital printing. Ac-
cording to the comparison with the limited-color design of the dress pattern in the early stage of industrialization and the
limited-color design of the dress pattern under the background of digital printing, combined with the modern design con-
cept, the research is carried out. Limited-color design of the dress pattern under the background of digital printing is the
result of the art law, business needs, fashion trends and social development. In this process, the limited-color design of the
dress pattern under the background of digital printing is different from the limited-color design in the early stage of in-
dustrialization, because it has carried on the transformation in the creative idea and the production method, so it is an up-
graded version of the limited-color design. "Limited-color design" is the product of the era of handicraft industry, the up-
graded version of the” limited-color design” in the information age is bound to give dress design products rich spiritual
and cultural connotation so as to lead the market and meet the social demand.
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Fig.1 Givenchy 2011 Autumn and Winter printing scarf
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Fig.2 Escada 2016 Spring and Summer scarf
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Fig.3 Gucci 2016 Spring and Summer scarf
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