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Application Research of Traditional Craft in Handmade Book Art

YAN Li
(Sichuan Fine Arts Institute, Chongging 401331, China)

ABSTRACT: The arrival of the new era of reading makes the reading form of paper books have a great impact, how to
make handmade books under the shock out of the new direction is of great significance. In the traditional craft art in hand
making use of the book, for example, from the traditional craft of material, technology, handmade book form of culture,
art, etc, it puts forward the development direction of train of thought for handmade book. Handmade book development
combined with the traditional craft art provides more possibility and direction for the diversified development of hand-
made books, to better reflect the dual value of art and culture.
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