92

(N
PACKAGING ENGINEERING

$38% sl
2017 4 4 A

[ TArigit)

BT 50 FOMARAITH T EHR

B | =
(HEZEARZERE, BT 310024 )

WE: Bd S ASREBEZITRAER, WEEATHAANHOART BT HE, Tk AR - F
#et, P ERG T AR ABREE, HEFRAHAERIF L LT T &k, —FRLEEAR
ABAERAREZANN, AMEAREFN IR T RLGCF T % A —FANERENR A% E]
MK B “BHAR” eIkt Tk, &8 LA HAREL, WRABAZY, NEE%SL S, @
i RRI G Tk, HTARAAR T LB FAMEG A RRE, Wm ZIE G e B 6.
KER: RA; XA, EAHM,; XitsE

hE 43S TB472  XEkERIRAG: A XE4S: 1001-3563(2017)08-0092-05

Modern Furniture Design M ethods Based on Traditional Innovation

CHEN Dou-dou
(The ChinaAcademy of Art, Hangzhou 310024, China)

ABSTRACT: It aims to analyze the successful cases of modern and contemporary furniture design and explore the
methods of modern furniture design based on traditional innovation. The furniture design of Hans Wegner and Chi Wing
Lo istaken as atypical case, and two traditional methods of furniture design were studied. One isin the same field within
the furniture system, from the traditional furniture to the modern furniture; the other is from the traditional artifacts or
painting to the modern furniture that means "cross-cutting” innovative design method. Whether traditional furniture, or
traditional utensils, as well as traditional painting, by analogy design methods, can become a valuable reference in the

modern furniture design prototype, so as to realize the purpose of traditional innovation.

KEY WORDS: prototype; type deduction; type conversion; design method
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Fig.1 Two chairsin the Oler Wanshir published in 1932, the
type of furniture from DuPont published in 1926, Chinese
furniture
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Fig.2 Chinese chair by Wegner
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Fig.3 Chinese chair
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Fig.4 Four models of Wegner successively in the same period
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Fig.5 FOTA lamp and its design source
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