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The Interesting Exploration of Dynamic I llustration Based on Digital Media
Communication

CHEN Zhi-ying, YANG Yue
(Tianjin University of Technology, Tianjin 300384, China)

ABSTRACT: It aims to analyze the composing rules of dynamic illustration so as to offer new idea for creating dynamic
illustration characterized as interesting. Combined with people’s aesthetic psychology and demand, it analyzes the appli-
cation of dynamic illustration in medium and expressive forms of dynamic illustration. Illustration in different time has
different creative methods, it is new type of artistic form born from creative mind. Dynamic illustration has distinctive
advantage on emotional expression, in which its modeling, color, color and other elements can not only make itself more

interesting, but cater people’s aesthetic psychology with strong resonant effect.
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Fig.4 Crazy rabbit dynamic expression
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