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A Study on the Development M odel of Miao's Traditional Batik Culture
Applied in Innovative Design

LIN Jun
(Hunan University of Science and Technology, Xiangtan 411201, China)

ABSTRACT: It aims to support for the development thinking and method of innovative design industry, in term of intan-
gible cultural heritage, under the perspective of the traditional batik product of Miao Minority of Xiangxi. It provides a
reference for the research methods, development ideas and brand building of traditional batik culture which applied in
innovative products design from three aspects: the establishment of development mechanism, the product development
strategy and the industrial design practice of traditional batik in the innovative design of traditional batik of Miao Minor-
ity. In conclusion, the development model and innovative design methods of innovative product design combined with
traditional batik which contains a variety crafts of intangible cultural heritage, not only could change the traditional way
of protection and heritage, but also play a significant role in the development concept of intangible cultural heritage, the

products development of cultural innovation design and the strategies of innovative design.
KEY WORDS: Miao Minority of Xiangxi; traditional batik; innovative design; development patterns; research
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Fig.1 The students are experimenting with batiks and creative
designs for batik scarves and costumes at the wax museum
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Fig.2 The waiters and waitresses of the Shangui national cul-
tural theme hotel are decorating with batiks and upholstery
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Fig.3 Consumers are trying on batiks in the wax museum and

Wang Yao was introducing innovative design clothing to
consumers
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Fig.4 Innovative design of traditional batik lights, men's T-shirts, and scarves
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Fig.5 The application of batik family outfit style, adornment picture, wall house outfit
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Fig.6 Innovative design of traditional batik card bag
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Fig.7 Traditional batik innovation clothing and leather bags of
batik grafts and stitches
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and leather bags were designed by Wang Yao
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