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Comparion of Chinese Pavilion Exhibition Design, Ger many Pavilion and Japanese
Pavilion at Milan World Expo

WANG Jin
(Beijing Forestry University, Beijing 100083, China)

ABSTRACT: It aims to find advantage and disadvantage from the exhibition design of the Chinese Pavilion, Germany
Pavilion, Japanese Pavilion of Milan World Expo, and summarizes the design concept and service philosophy of each
country to provide design basis for exhibition design of China. It analyzes the design concept and the formation back-
ground of the Chinese Pavilion, Germany Pavilion, Japanese Pavilion based on the exhibition design of the creative
theme, the exhibition means and service for visit, and then discusses the design flaw of Chinese Pavilion and the design
tenants from Germany Pavilion, Japanese Pavilion. China as an economic power and manufacturing power, the exhibition
design of the Chinese Pavilion deserve to be praised, but there is a certain gap with ‘design power’ and a large gap in the

humanized design concept and design in detail.
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Tab.1 The creative theme contrast

BTE IKTE 2KTH SKEH AKTH SKIE 6KTE TKIE RAE  WWE
FETOTT
»/ﬂ-._’ ;>
pmm TEOREE kA %u 3 5
MR UREE ok kM AR wR RmrR el makm W 3
R
Akt IR e shm ww e gk 35 i

3

AR A, IRk i AR R A FREBUR B 1Y
i, SRR R R A B H AR Y F e
R ZREPE, R BACH S, R ARTs
il R Y A 355 2 B o DO 00 R R
S E RIS, kRS h— R, HyT
Ok R AR PR R T ER R
B HRET A FEEX, B R
F1%) 56 T 1 45

MRS 28 0% . B SO RARIL 3, Horp
(¥ SC AL B BRI Ty e S fbl e 1B B R
ETE, PR A PR A RE S AT
RERI AL G SOk B TR MR | AR AR A RETR” XA 32
B, R R ol PREEETEERR
CREBT, RBE KBRS, BRI TR IR,
VAR5 S B R GENE o (HIX BT G 2l R P D
LPRIE S BAAR LRI IR TR, 1S
W F A BARERNERZ, B TR
I M S K5 1 SR NN | RN/ NN |
A= M, XS5 BOCAR B B AR U, B AR
BT Nz H R R R R e ik = B 3 A 2l Y A K
BRI, SV B EEFRAC. ARG R 328
AR, BsMe. DemaE A UA R, AR
BT HA, A ROE S W 5 R PRIR 57 LR 5k
LN PA U e S e e S =N AT Y R G SN (E VS
Wi B IR 5 PEIER -5 S — RO F DGR R
“HEF, BIEREEAR ZIME TR EA R, HERER
R DL N S BRIGRD K . R R B
A 773 FERE RS DR, B DR AL 1 H 5
A SRR R . FoR | BUE, S AR RERE AR
CELARHLER, A RRETR XA T

2 EEBRFERIER

21 REFERBEH

ML R AR, BETFBRA T2 8
o VRN RIS RAH B FARS BT i il
A2z [ g i, AT, o Y
HARA A RS B AN T S8k
i, ARBE, RSB A PFE R A

R B SRR TRRRAE v ) 20 ) T o P B2 e s
AT LB AR o H AR IR SRR &5 K, A 2zid
A AT < Jim 322 F2 A7 i L sk i S ) A SO o [
TEIAME SRR AR OPY MR ME, A i RIEihe
A Rl R 2R RO T B S . AN, AR T
TEETRAN H A, o E i AP 255 i SR B IEAY
B H RS I ey SR, S A TREA R
IR, RVOTRIRRZE

e 58 I YE AR £ 2R W ah RS . IR
e e Ud A R XS 7s AR e i, AR AR R R
B i & i Ak - st Y R R O 20 1A 3h A5 A
i) W I A R R A= I NI o O
FAEE, BRI 20 R Al 5 B A L BB R Y T
Brimimg Ay = g, N FEREX, ET 114
PRI, (R 2 M0 e BR T3k A5 TH T D T HL
Wizy . SLARMEZISEALSE . BASNRIBFiL. 24 R
(14 P 2 4R T 1 5 8 22 6 R 3T D 285 s ' o T
TEEBA . O, BIRCR . bRt RIERE M H{E
RSO IS R 540 B, R
TR L 1o HEFE A [ 25 SO AR 0 K i 7 5
B, RUEJLIKE @B R R = AR
SR R XA TG R S rp, XS F] 25 L
T R AT Bk i AN & i B, JRH S R
T HENATRT . SR, HE v E AR R RRE 5
77 T 55 3 SR BT -S50RS #oRORS

1 PR EREX

Fig.1 The China pavilion of "human" theme exhibition
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Fig.2 The Germany pavilion of "species diversity" theme
exhibition
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Fig.3 The Japan pavilion of "diversity" theme exhibition
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Fig.4 The German pavilion's "seed board"
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Fig.5 The interaction of "seed plate"
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Fig.6 Multimedia images of the Japanese pavilion
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Fig.7 The Japan pavilion’s visiting prompt board
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