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Application of 3D Virtual Technology in Packaging Design

ZHOU Yang-jing, WU Dong-yang, LIU Zhi-feng, LI Yu-tian
(Nanjing Forestry University, Nanjing 210037, China)

ABSTRACT: Taking Nanjing museum design culture creativity derivatives and their packaging design as a study object,
it explores 3D virtual technology in the design of packaging. Starting from the advantages of 3D virtual technology, it an-
alyzes packaging design the 3D virtual technology in the process of implementation. Along with the development of digi-
tal technology, promotion and application of 3D virtual technology affects every field of art and design, packaging design
not only needs to help its virtual realize 3D technology, more important is to promote the whole digital implementation

packaging design.
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Fig.1 Nanjing museum culture creative 3D modeling of derivatives packaging figure

=E

R M Emleih] v

I =i < EEiE: 1

=
¥ = %

WO

Y - B o
oo - H EE—

Max to Physes ¢ 5 : [ 0 =

B2 SC)™ h L NG IE 75 1

Fig.2 Nanjing museum culture creativity derivatives packaging 3D mapping scheme 1
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Fig.3 Nanjing museum culture creativity derivatives packaging 3D mapping scheme 2
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Fig.4 Nanjing museum culture creativity derivatives packaging 3D mapping scheme 3
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Fig.5 Nanjing museum culture creativity derivatives packaging net effect
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