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Furniture Design of " Xian Qing Ou Ji" Based on Emotional Design

CHEN Zzhi-yu
(Putian University, Putian 351100, China)

ABSTRACT: From the perspective of emotional design, it explores the furniture design concept in "Xian Qing Ou Ji". It
expounds the emotional design concept and its three levels, namely, the design of instinct level, behavior level and reflec-
tion level. And it explores the emotional design concept embodied in furniture design of "Xian Qing Ou Ji" from the three
levels. LI Yu's furniture in the "Xian Qing Ou Ji" is not only to bring people practical function, but also to enjoy the
beauty. The new design concept should be used to reinterpret Li Yu's furniture design concept, which has important prac-
tical significance for expanding and enriching contemporary furniture design theory, developing and inheriting the furni-
ture design concept of LI Yu's furniture.
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