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Application of New Media Technology in Innovation Design of Traditional Technology

MA Huan
(Xi‘an Academy of Fine Arts, Xi'an 710065, China)

ABSTRACT: It aims to explore the application of new media technology in traditional handicraft exhibition innovation
design. It analyzes the characteristics and principles of new media technology in traditional handicraft display innovation
design. It summarizes the new media technology in the traditional handicraft display innovative design of the concrete
form. The introduction of new media technology into traditional handicraft exhibition design is of great significance to
meet the needs of the audience of the new era and promote the dissemination and inheritance of traditional handicrafts.
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Fig.1 Dynamic Riverside Scene at Qingming Festival local
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Fig.2 Dynamic Riverside Scene at Qingming Festival exhi-
bition site
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Fig.3 EXPO2015 Japan pavilion digital image waterfall
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Fig.4 EXPO2015 Japan pavilion: future virtual dining tables
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Fig.5 Air suspension imaging system
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Fig.6 The phantom imaging system: Hanyang mausoleum
museum magic theater
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Fig.7 The ball screen projection of Dunhuang
Mogao Grottoes
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Fig.8 The movie "The dream buddha palace" grottoes digital
display center
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