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Application of Traditional Chinese Symbiotic Picturesin Modern Logo Design

XU Ling-li, PENG Ya-li
(Guangdong Ocean University, Zhanjiang 524022, China)

ABSTRACT: It puts forward a new idea of how to apply traditional Chinese symbiotic pattern to modern logo design
based on the characteristics of traditional Chinese symbiotic pattern. Through the interpretation of the traditional symbi-
otic pattern generation and exploring the traditional symbiotic pattern visual feature, a method which applies the tradi-
tional symbiotic pattern to the modern logo design is extracted. It mainly discusses the concrete application of the tradi-
tional symbiotic graph in accordance with the form and the meaning two symbiotic ways, and a design example is
demonstrated. Traditional symbiotic graphics brings boundless imagination and innovation space for modern logo design,
enriches visual language in the design, give signs profound meaning and thus endows the modern logo more visually ap-
pealing.
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GUANGDONG FOLK ARTS MUSEUM
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Fig.6 Guangdong folk arts museum logo

4 giE

e e L AR R S B Ui 48 i BLAT QT M A b i
AT — AR R AR o 2 AT AR S AL AR ETE Y
PR E AR B T 3, FRAE S X BN R 3
T RE MR, B AL g 38 A B A9 4
Jr XAE PR E BT P AR T5 1%, 2 BEAT 2P
M, SORAE T RERYIESR, fe 258 AT 5 B
N SEME BT . SR AAR S B A
eI E FIE L L SR R et BB,
11y HL 202 DA RDE O 2 A 45 48 G2 SOk iy Tk 3
K, TR ETE R R AR E AL, b v B A g
F AR TR R R A

S -

(11  T%, £F. LA RSS2 FRE XA S F mik

T R RIEFE[J]. 2648, 2014(4): 98—99.
YU Ying, WANG Xue. The Aesthetic Characteristics of
the Symbiotic Pattern and Its Development in the
Contemporary Graphic Design[J]. Meiyuan, 2014(4):
98—99.

[2] 4Rk, 4 KPR AEAE AR KR i et P i is
[D]. Kb WIEEIME R, 2014(5): 25.

ZOU Wei. The Use of Traditional Graphic Design Fea
tures in Modern Logo Design[D]. Changsha: Hunan
Normal University, 2014(5): 25.

[38] E. LHEIEHILARZWNRR]. EARGEIT,
2010(6): 71—73.

MAO Feng. Traditional Graphics to Explore the Phe-
nomenon of Symbiosig[J]. Art and Design, 2010(6):
71—73.

(4]  wf ST G AN I A 5 2 i P T BT A L AT
FE13). BRI K 2244, 2014(10): 156—160.
HUANG Min. Study on the Localization of Plane De-
sign Based on the Traditional Harmony and Symbiosis



58

% TR

201747 H

(5]

(6]

(7]

Aestheticg[J]. Journal of South China Normal Univer- [8]
sity, 2014(10): 156—160.

SR8, AT AR EE 5 AL e R B — BkAH 7K [J].
EARHEF WYL, 2014(19): 74—75.

ZHANG Qin. The Same Chinese of Modern and Tradi-

tional Graph[J]. Art Education Research, 2014(19):
74—T75. [9]
Zrr, = ARG E BRI A Oy AWHR[Y). 21,
2011(1): 67—68.

QIN Qin, WU Wei. A Preliminary Study on the Symbi-
otic Pattern of Traditional Symbiotic Patterns[J]. Yihai,
2011(1): 67—68.

Bade. hERBEIER “SHREET I7 X0HEL).
FAR KM, 2012(9): 68.

LYU Jin-long. A Preliminary Study on the "Foreign
Body Isomorphism” of Chinese Folk Graphics[J]. Art
Panorarna, 2012(9): 68.

(10]

AR, AR R R 2R K AR R Bt i is
[J. B U4 B 2 4%, 2011(7): 155—156.

GAO Lin-juan. The Types of Symbiotic Graphic and
Their Applications to the Current Creative Design[J].
Journal of Tangshan Teachers College, 2011(7): 155—
156.

FEk. BRDUT R AR E bR S B f R I [T]. 56
AR KM, 2015(10): 110.

WANG Wei. On the Application of Chinese Character
Graphic in Logo Design[J]. Art Panorarna, 2015(10):
110.

Zr. HEFE IR EIE A FE[D]. BRI TR Tl
R2#, 2011

QIN Qin. The Research of the Harmony Paragenesis
Graphics in China[D]. Zhuzhou: Hunan University of
Technology, 2011.



