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Application of Peking Opera Mask Culturein the Design of Needlework Box

LIU Zong-ming, XU Yu-dong, GE Bi-hui
(School of Packaging Design& Art, Hunan University of Technology, Zhuzhou 412007, China)

ABSTRACT: Through the application of Peking Opera facial elements in needlework box design, it explores the con-
temporary deduction and innovative forms of traditional culture. By analyzing the graphics and color elements of the fa-
cial masks, it reveals the emotion and the implication in these facial masks, and explores the innovative ways of the opera
culture. Through the case of needlework box design, it proves the feasibility of the design application of opera culture. It
combines the elements of Peking Opera and needlework box design, which gives a new form for the contemporary nee-
dlework box, and explores the feasible path and method for the contemporary inheritance and innovation of traditional
culture.
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Fig.1 Culture structure of Peking Opera facial masks
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Fig.2 Classification chart of the roles of Peking Opera
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Tab.1 Classification chart of Peking Opera spectral type
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Fig.3 Patterns of Krwspoort face
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Fig.4 Facial masks of all kinds of color
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Tab.2 Deduction graph of innovation approaches
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Fig.5 Needlework box
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Fig.6 Picture of needlework box uses Peking Opera facial
elements
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