%5384 16 1] fu % TR
2017 4F 8 H PACKAGING ENGINEERING

(A% : ZREITEREEE]

FREMIZITTEA L ZE FHIE AR

B E
(DI SER22BE, EEK 401331)

HWE. 86 KT HERALEITAENETRPHIERN, Fik ABFAFTREHALETE B L, Bk
RBALZ A" 5 R, BMEFBARTEA TR P ETZER, FABEERL, EHEMIL,
Hhe S AR . MR ARRAL 4 Fh i BAC R I X AT 30T, MR ER ATAHER. REEREETFRE,
i — B TR RIT N ERAEEL, & AETREITGRY B RIFHERAEITORE, 48
1B R IE R Sk, MA T RE S, W RRRRRALIRBE RS, RIARTE L,

KEE: AETE; BRI BREKR

hE 4SS TB472  XEkERIRAG: A XE4S: 1001-3563(2017)16-0001-06

Application of Emotion Design in Public Space

YANG Yin-bing
(Sichuan Fine Arts Institute, Chongging 401331, China)

ABSTRACT: It aims to explore the application of emotional design concept in public space. From the public space of
daily living environment, through the "emotional design" analysis and research, it expounds the important role of emo-
tional design in the public space, and analyzes four kinds of emotional representation of art form, color decoration, func-
tional diversification, material fun, from the instinct level, behavior level, reflection level to explore, so as to further re-
veal the important meaning of emotional design. The development of public space design can not be separated from the
development of emotional design, rational use not only can enhance the design taste, stimulate the vitality of space, but
also optimize the environment, and enhance the image of the city.
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Fig.1 Street device art design
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Fig.2 Street self-luminous seat design
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Fig.4 Bus station design
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Fig.6 Design of seaside public lounge area
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Fig.7 Instinct level design
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Fig.8 Behavioral level design
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Fig.9 Reflective level design
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