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Alvar Aalto's Furniture Design Based on Aesthetic Psychology

WANG Chen', DU Jun®, REN Shu—jing?
(1.South West Jiao Tong University, Chengdu 610031, Ching;

2.Beijing Tsingshang Architectural Design and Research Institute, Beijing 100084, China)

ABSTRACT: It aims to study the furniture design philosophy of Alvar Aalto, a modernist design master, from the per-
spective of aesthetic psychology. Based on the study of Aalto's furniture design from the aesthetic psychology, it analyzes
the design concept from the basic concepts such as the cognitive process of aesthetic psychology and the form of beauty.
Aalto's furniture design follows the emotion and humanization, emphasizing the subjective feelings such as comfort and
interest formed in the process of interaction between people and products. On this basis, it attempts to sum up his design
aesthetics, and hopes to provide reference and reference for the aesthetic and sustainable development of Chinese design
at this stage.
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Tab.1 Form and meaning of beauty existence
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Fig.1 Alvar Aalto's furniture design aesthetic psychology
research methods
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Tab.2 Significance of furniture facilities as decor ative colors
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