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Development Path of Kirigami in Modern Design

PENG Hong, LI Zhong-xue
(Wuhan University of Science and Technology, Wuhan 430065, China)

ABSTRACT: It aims to study the inspiration and development of kirigami on modern design. The interactions of kirigami
and modern design are compared, combined with the design elements of kirigami in modern design. Analyzing three as-
pects: laying equal stress on culture and industry, cultural and economic integration, and kirigami fashion, in order to
make a beneficial exploration in the teaching and researching team. The development of kirigami art in the modern design
needs to enhance development of kirigami in cultural and creative product industry firstly. Secondly, to promote the de-
sign and development of folk arts and tourist souvenirs, and finally through the definition of kirigami fashion, which
evolves into the modern kirigami art, becomes the main force to create a decorative atmosphere. Kirigami art in the mod-
ern design should not only have feelings, but also to have a functional and decorative quality, and its value can be real
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Fig.1 Shangxia "Holding the moon" series packaging products
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Fig.2 Expo Bu Yao metal hollowed-out bookmark
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Shanghai museum
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