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Traditional Handicraft Designing from the View of Cultural Creative Industry

WANG Yi-min, JIANG Hong-ling
(Tianjin University of Technology, Tianjin 300384, China)

ABSTRACT: It aims to discuss the ways and methods of creative design of traditional handicrafts' transformation in cul-
tural creative industries. Because of the rising of industrial production, the traditional handicraft industry has met the de-
velopment bottleneck. But we find the new way from the creative industries. It can provide mode of design thinking, with
the cultural innovative resources, which can add its value, and it can be combined with science, which is close to the
common life of ordinary people. New development clues are found for traditional handicrafts in the cultural creative in-
dustries to provide reference and application for the follow-up researchers. We will form our daily design culture with the

refreshment of traditional handicraft by the influence of creative products.
KEY WORDS: traditional crafts; cultural and creative industries; intangible cultural heritage
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