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Application of Deconstruction in the Furniture Design

FANG Zhi-guo, XIONG Cheng-xia, ZHANG Dan-yin
(University of Shanghai for Science and Technology, Shanghai 200093, China)

ABSTRACT: It aims to study the impact of deconstruction on modern furniture design, and use deconstruction theory in
furniture creation to form a unique design style and philosophy. From the designer's point of view, it analyzes the spirit
and the way of deconstruction from the angles of form, material, design, function and color, which are applied to furniture
design. The influence of deconstruction on furniture design is enormous, deconstruction technique is conducive to the
creation of sustainable design, which is also of great significance to the appearance of the material for the expansion of the

furniture design.
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Fig.1 Famous architectures about deconstruction

2 MMEXFERERERITHHNA

FHRBAT A A, IER DAL SN £
B, MAEGFZARE RS N EA SR, il
AWkt Pror . HASHEE, BRI NE RS —
B, SR LR R IR SRR, BB
RV PRI T, JERINERIEZ |tk
B Bt SR (R as 55 2 A0 R BEAT M BT
PLIS B B AR B 4 AL 32 SOXUAS

21 &KEHNTEKTEM

22 ol fifp A SCREBR AR 8 | SUBTAS A 1 e i
i, AERBAREBBOT, KREERPEALGT, —
el A FEDCER ARSI A A, ImoT R s SR LE
W77 1), FELIE B LS A 4R dei ), bt e 2k e
LM DR 8 T A S A i g A [ R/ T R
T, 1 2R 25 S B A LIRS B AN D08 ) S €

WPk e sk -FEAA W45 Y Spirit House Chair, DL H—
LIV B JCBR AR T, I AN [ (9 38 8 Tk B e AR 2
TE 7 I JEBRE T, B i B 1 SR XU, Bk AL
Gokay 1 B SR JCER ARESR, o Sk AR AL SRR AT
2, WA 2,

K 2 FHe/R- B4 iit iy Spirit House Chair
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3 CarloAiello &ALk #
Fig.3 Patrick chair designed by Carlo Aiello
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Fig.4 Feltri chair designed by Pesce
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