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Application of Wood New Year Paintingsin Graphic Design
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ABSTRACT: It aims to explore the application and enlightenment of wood New Year paintings in graphic design. Com-
bined with the types and features of wood New Year paintings, it summarizes the significance of the wood New Year
paintings used in modern graphic design, then planning for the future development in the field of graphic design from the
specific application mode of packaging design and poster design in two aspects. Romantic expression, exaggerated artistic
image and unique color collocation of wood New Year paintings have distinctive characteristics of the localization, make
reasonable collocation and integration with modern graphic design, make the innovation and design methods, to promote

national culture, rich graphic design language, and realize the sublimation of art.
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