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Performance and M oderation of the Barrier Design in Contemporary Books

HONG Ying, HUO Wen-tong
(China University of Mining and Technology, Xuzhou 221116, China)

ABSTRACT: It aims to explore the application and manifestation of barrier design in contemporary creative book design.
The concept of barrier design is reinterpreted, analyzing the feasibility of introducing it to book design's innovation pro-
cess and combining the practical cases that concerning to it. At the same time, the unique actual value and aesthetics ex-
perience of barrier design are also discussed. On such basis, barrier design must strictly subject to the content and form of
the book. On the premise of considering the practicality and suitability of the book, the new ideas of book design are
produced, the artistry of the book isimproved and the emotional needs of the readers are filled by using barrier design ra-
tionally.
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Fig.1 Cover design of "Dunhuang Mural Painting Book"
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Fig.2 Marginal design of "Stitching Up"

BAEAN TURIE T e A B AR, WA
B Sk SRR W T2 (] . — N I L — 45 A&
B, (B i B AT BT RE AL N SUHE AT 2 4E 1 R S [ E
&, WASIAARBRET, WK 3, EE e g AR
Wl AR L e . BT, ORI SE — &
S H ZhARHEBR AT, AT PR E NS, HFEX—
AR AT BT i 2 e TR

K3 (A lse ) SRt

Fig.3 Pop-up book design of "Alice's Adventures in Wonder-
land"
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Fig.4 Text graphics design of "Book: from Point To Point"
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Fig.5 Book content design of "Ants"

FRAE AT B TR AR 5 b, AR R
AEHE 2 — Y N I K 1 (R W) BRI, AR
SIEAE Rl B R A, AT i 52
AE 77 It 2 3 6 ) A% 0 1 25 Ak i 22 3 5% ) 24 e Ep
il 5 % v B 1R AT, AR SR B AR A
ERTREIE B GRS, W R B B B R . TR
Gt Baiy ) X A4S rh, SCE Y BT R T = g
MATEN DS X, BT g0 KR I2 T RBCR . Ltk
S B B R, DU 6. it XA,
A A AR % T 22 RS ) ok AT I S R B
W, R AT AN RS X R B R A BB
TERIET B RE R 26 0F R, 8B P X s 5 iE 12
I 3k 2 BLAS hE R E

g Wil

pethe ™ g+

e ’:mmlﬂ“'" y 2
T At

48 B R
) a5 AL ¥ K

ﬂ oo i, LR

Q}, o 26 g 4 ARAR AT . E/NB A L LI

LU

V'

%

S

ERENALRESS X TO IS
A B,
!&‘.‘ it&;: FRR, sy B 4w
:mmg!,ﬂl!_ i
K6 (i) Wit
Fig.6 Book content design of "Forgotten Sea"
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