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On the Shape and Color of Traditional Graphics by Graphic Design Training

SUN Hong-yang, MA Chuan-ren, LI Hui
(East China University of Technology, Nanchang 330010, China)

ABSTRACT: It aims to study the reference of the training of graphic design on the traditional graphics in shape and col-
or. Based on the design, color science and psychology, combined with the theory and the cases, starting from the shape
and color characteristics of traditional graphic, connotation and technique of expression, the reference and realization way
of traditional graphic in modern graphic design training is analyzed. In graphic design training, the reference of traditional
graphicsin the form of performance shows the graphics sharing in the visual representation. Time and space is reflected in
the capture moments, the interception of clips and the plot show. The reference of the color is reflected in the color of

symbol, the color of decoration, the color of emotion and other aspects.
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G KL AL GG R 2 — , fEEDE it
A EE AR FOB B T i AL e B Y
5, B2 B 4w A SO B2 S AR B R
R, B EHZ A R AL 58 SCAL ARG BE HEAT BT i3

T, AR TR R B SO RS 2 82 SR I v R B A
P, A ST H

1 ZEEREITIIGREEEEER TR

B RIEEE A LR G2 R, 7eE i DA E A
7w, TENEEEWREK, X BB HT 5 =2
2

Wi B EE: 2017-06-11

1.1 xR ERLRA

PRI IE 6 2 48 PR ek AL 6 P a3k R 43
AR T . R EA eI LRI
et 3R,

.11 SEadtH

St EIE AANE M B A FEIE, Wk
R AL G K, Wt —B— . —BA—FH, A
HWo, ER—Ik, EEREAIET, HEXMIERX,
AR TR A R A SCAEARGE o AN s e T Im 3 e s 1
TP EZARZRKRGERILE 1, EHKkE50
MY AT S, BEA T ZARNME ., s

HEEWME: 2HAEHBONE (FAABALEEBBOZXTRELXF PR AL ) (IXIG-14-6-29)

fEE R

7. R EARE,

Fhérfa (1975—), B, THEA, Mz, AERIRXFINHIE, LRI T 0N HEH AL IRZT 6 BT



100 fu %% T &

2017 4% 10 H

A, BAFa 5 B IEE BRI S B 7 AR R EE
B RBUE R G EAHE B, AT AR 3
THEIS GRS 0 5K A SR B BT A B RAE 1k
R S, A B SEAL RR T R AR T8

7]

Bl1 o FEs B AR IR R T4

Fig.1 Hongkong modern Chinese artists exhibition poster
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Fig.6 "MOTO Practice" advertisement
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Fig.9 "Different Kind of Shaanxi" poster
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Fig.10 Bank of China bag packaging
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