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Interactive Design Method Based on Emotional Bionic
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ABSTRACT: In order to fit the offline users emotion, an interactive design method based on bionics concept is proposed.
Based on the bionic design method of industrial products, the general process of interaction design, and the theory of the
individual psychological triples of users, it studies the emotional bionic types and the key features in mobile applications.
It concludes three interactive emotional bionic types visual detail, execution flow and scene atmosphere relying on dif-
ferent interactive objects. It constructs the conceptual framework of emotional bionic interaction design and emotional
bionic model for execution process, and illustrates the reliability and adaptability of music mobile application design ex-

ample, which provides new ideas for interaction designers to develop products.
KEY WORDS: interactive design method; interactive process; emotional bionic; mobile application
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Fig.1 Interactive product cases
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Fig.2 Conceptual framework of emotional bionic interactive design
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Fig.3 Three points of psychological phenomenon
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Fig.4 Emotional bionic model oriented to executive process
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Fig.5 Emotional bionic schematic diagram of "Music Prescription”
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Fig.6 Information architecture
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Fig.10 The High-fidelity interface
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