%5384 201 fu % TR
2017 4F 10 H PACKAGING ENGINEERING 269

MBEZAREIREEFFIOTPFHNEASEE

R
( NZE Rk ka:, @il 028000 )

i

BE: B8 RAMBIREAROREZ PR RS Lk, ik BaMRIRGFEEE LA
T @ R5 B SO0 L M A 69 LR A AR | B 53 B Ao A KB B B0 7 o @i Ak ad B A O X
BRpl, #k EARCREEHT Y, BZRGBX . &85 LA N @A LR IR T8 R ERR,
IR X — LR KR QRE BB 6 AR LT, B 8 R Am ) 1

REEW: AR, QRFEB; B

hESES. TB482  TEkERiIRAG: A X EHS: 1001-3563(2017)20-0269-03

Application and Development of SculptureArt in M odern Packaging Design

JIA Liang
(Academy of Fine Arts Inner Mongolia University, Tongliao 028000, China)

ABSTRACT: It aims to explore the application and development of sculpture art in modern packaging design. Combined
with the characteristics of sculpture art, several basic principles that must be followed in the design of packaging contain-
ers. The concrete application methods and examples are discussed in two aspects: the design of wine containers and the
design of perfume containers. In modern packaging design, form, color and cultural connotation of sculpture art is the a
flow of inspiration, cleverly reference of this art form will make the modern packaging design culture more intense, more

broad development space.
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