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Analysison the Design and Infor mation Communication of Motion Graphic

ZHOU Nian-guo
(Shanghai Jiao Tong University, Shanghai 200240, China)

ABSTRACT: It aims to discuss the basic concepts, design points and information dissemination characteristics of dy-
namic graphic design, so as to seek a dynamic and comprehensive way of graphic design and information dissemination.
According to the basic principle of communication and psychology, combined with a typical case, from the dynamic
graphic elements, motion design and lens language, it analyzes and explores the information propagation characteristics of
dynamic graphics and related design points. Motion graphic design is a synthesis of graphic design, animation design and
film design. Its creation and information dissemination have the dual characteristics of graphic design and film and tele-
vision animation design. As a unique way of information communication, dynamic graphic design combines the ad-
vantages of information dissemination of graphic design and video dynamic design, effectively improves the effect of in-

formation dissemination, and enhances the information experience of the audience.
KEY WORDS: motion graphic; multimedia; motion design; lens language
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Fig.1 Film titles design of "The Man with the Golden Arm"
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Fig.3 Dynamic poster design for the G20 summit in Hang-
zhou
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