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Artistic Synesthesia in Graphic Design I nteraction

XIA Xuan, WANG Hai-feng, XIA Gui-ying
(Hunan University of Technology, Zhuzhou 410000, China)

ABSTRACT: To understand the audience and their expectations, it studies and analyzes the artistic synesthesiain graphic
design interaction, which is incorporated into the design work to create an organic relationship between the design work
and its audience, to achieve the desired effect of the design on the audience. Using Semiotics in the signifier and signified
level of analysis, and it is studied by means of graphic advertisement illustration. The study of artistic synesthesiais ben-
efit for increasingly achieving the best effect of graphic design interaction, and is also a bridge among designers, designs,
and audiences. The study of artistic synesthesia in graphic design interaction is the inevitable trend of interactive devel-
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opment of graphic design in the future.
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Fig.1 Trademark design of Jin and Liu design consultants
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