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Innovative Application of Folk Pattern in Modern Art Design

ZHOU Xing*, CHEN Chun?
(1.Jingdezhen Ceramic University, Jingdezhen 333000, Ching;

2.Jingdezhen Ceramic University College of Science and Technology, Jingdezhen 333000, China)

ABSTRACT: It aims to explore the innovative application of folk pattern in modern art design. With the characteristics of
folk pattern, its application in the design of poster design, logo design and fashion design is analyzed, supplemented by
examples of new applications. The fusion of pattern and folk art design can provide everfount inspiration to design art
under the new situation, enhance the artistic design works of social and cultural values, and make the art design with the

subsequent development of a more powerful force.
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