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Talking about the Communication Design of Information from Narration to Interaction

SUN Dan-li
(Sichuan Fine Artsinstitute, Chongging 401311, China)

ABSTRACT: It aims to improve the effectiveness of information dissemination in display design. By analyzing the pro-
cess of information dissemination in the exhibition, it summarizes the existing forms of design expression, and uses the
case analysis to illustrate the role of people-information-space in the process of displaying the information dissemination,
and predicts the new direction of information dissemination. In display from the static view to the interactive participa-
tion, multi-sensory, more experience, more media, more forms of information dissemination process design will be the
future development direction. Integrated use of narrative, experiential, line of expression form of information transmis-

sion, is more advantageous to display the information transmission.
KEY WORDS: information dissemination; narrative; experiential; interaction
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Fig.1 Shanghai film museum
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Fig.2 X-GAME experience extreme sports pavilion
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