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Spatial Cognition and Visual Imagery from the Per spective of Cross Border Integration

ZHANG Bing-chen', GUO Wei-min?, WANG Yan-qun*, SONG Li-shu®
(1.Jiangsu Normal University, Xuzhou 221116, China; 2.Jiangnan University, Wuxi 214122, China)

ABSTRACT: It aims to analysis the influence of analytic spatial cognition on visual imagery. Through the relation of
three theory and visual image, it illustrates the relationship between spatial cognition and artistic design. On this basis, the
theory of substance emphasizes the complex tissue of substantial and insubstantial in object itself. The theory of relation
emphasizes the harmony of spatial relationship between things, to form more rich connotation. The theory of attribute
theory emphasizes spatial individual performance which under the influence of things and people. The analysis of the in-

fluence of space, relation and personality on visual image can provide reference for the design of artistic creation.
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