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Application of Folk Art in Product Design
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ABSTRACT: It aims to explore the application of folk art in product design. Based on the law of folk art in the product
design, it explores the specific application of folk art form and color, texture and pattern and connotation in product de-
sign, and finally points out the application suggestions in two aspects. The application of folk art in the product design,
can integrate the traditional elements in the classic innovation, through the common points between them and superb de-

sign techniques, to achieve the collision of thought and the form of integration, help product design from the vulgar.
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