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Analysis of theArtistic and Commercial Value of the Huanghai Film Posters

FU Xiao-long, JIN Qiu
(Nanchang University, Nanchang 330031, China)

ABSTRACT: It aims to study the Yellow Sea film posters from the aesthetic and commercial value. Through analysis of
the creation and value of the Yellow Sea movie posters, from Chinese characters structure, traditional ink, Chinese phi-
losophy, color switching, and create emotional visual impact and other aspects, it tries to expound the Yellow Sea movie
poster to the fully dominant success of commercial films. To highlight the movie poster is an important means to promote
the film business, emphasizing the value of commercial promotion, but the utilitarian nature of the commercial value often
dilutes or covers up the film poster as a visual communication design of the literature and art. The Yellow Sea film poster
design can give people a new visual experience, in order to highlight the unique oriental aesthetics in the design of China's

unigue position in the movie poster.
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Fig.1 Comparison of the "Wuxia" and "Taoist Mountain"
posters
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Fig.2 Contrast effects of the "Silver Empire" and "The Golden
Age Contrasted" ink
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Fig.3 The philosophical meaning of the composition
of "The Taoist Priest"
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Fig.4 Color switch of "The Sun Also Rises" and
the "Golden Age"
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Fig.5 The emotional construction of the movie "Cold War"
and "Let the Bullets Fly"
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