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Narrative Space Design Based on Scripting Theory

CHEN Yue-hao!, RUAN Fei?
(1.Shanghai Institute of Visual Arts, Shanghai 201620, China;

2.Shanghai Philippine Decoration Design Engineering Co., Ltd., Shanghai 200072, China)

ABSTRACT: It aims to study the multi-disciplinary application of script theory, to predict the human behavior in the
narrative space design, and to guide the script writing, so as to build space and create scenarios. First the narrative space
design and the basic meaning of script theory are introduced, the important role of script in the narrative space design is
expounded, and combined with the Putuo Mount International Exchange Center of the Buddhist practice cases, the guid-
ance and importance of script theory in narrative space design is discussed. An excellent space design, not only has the
outstanding space, the form, the color, the material and the lighting and so on, but also lies in the story that the space nar-
rates. Space design is a narrative way, and narrative is also a kind of design method. Therefore, at the beginning of the
design, according to the script theory of behavior prediction, writing the story that will take place in the space into script,
and transforming the script into scene and space through narrative design is an important way of space design.
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Fig.1 Diagram of script
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Fig.2 The function and narration of space
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Fig.3 The shadow of tree
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Fig.4 The lotus pond
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Fig.5 The candle lamp hall
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