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Exploration of the Han Dynasty Pictorial Seals Innovation Path

YU Jie
(Changzhou Institute of Technology, Changzhou 213022, China)

ABSTRACT: Through the combination of graphic design case in Han Dynasty pictorial seals modeling, it explores the
inheritance and transformation strategy design of modern graphics for the Han Dynasty pictorial seals graphics. Combined
with the creation process and thinking of graphic design, the related principle of visual perception and the theoretical tools
are used by Gestalt psychology, on modern graphic to contemporary perspective on the traditional Han Dynasty Pictorial
Seals graphics for reference; how to inherit the traditional symbol of semantic transformation in modern graphic design
and traditional graphic information; Han Dynasty pictorial seals poetic reproduction try these three aspects problems are
discussed. According with contemporary aesthetic needs, using of contemporary design results, bolding information en-
coding, is modern graphics to the Han Dynasty pictorial seals important path to effective design transformation.
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Fig.1 The dinosaur pictorial seal
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Fig.2 The planar formation of dinosaur pictorial seal
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Fig.3 The dinosaur pictorial seal posters
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Fig.4 The logo of Changzhou museum
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Fig.5 "Snowy River"
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Fig.6 "Sympathy for Peasants"
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Fig.7 "Prelude to Water Ripple"
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Fig.8 "Goose"

SCH PR A A DU H IR B B IEDE it AT
ZAY T Z 4t BTG T o R i A5 TR ] g
e, (HETE B b, B Be 5858 H IE
EpE UM RO A &, Bhil T R AR U, NTE
W RHURRE | TR ACRBUNE AR 2 ML, 8
o T BB B T DUE S B I BN~ 2] | dhoR
HHT I Z R RE

RS

(1] 5kE, M/ A2 S BN i K KB 6 0]
E AR5, 2013(3): 83—86.
ZHANG Ya, TIAN Shao-xu. Aesthetic Judgment of
Digital Patterns in the Vision of Contemporary Aes-
thetics[J]. Fine Art & Design, 2013(3): 83—86.

2] &EX. EREEITRSMEIELRRII]. HiEAR,
2014(5): 108—110.
JIN Guo-yong. Traditional Graphic Elements and Bra-



70

% TR

2018 £ 2 H

nd Image Planning[J]. New Arts, 2014(5): 108—110.
SKARHL. PIAREN ARSI HIEENM]. L LA
I RA, 2003.

ZHANG Yu-ming. The Ancient Seal Series: Pictorial
Seals[M]. Shanghai: Shanghai Book and Painting
Press, 2003.

BRI - BE R ZARSWMGEM]. dbat: hiE
Ao Bhaz ik, 1984

ARNHEIM R. Art and Visual Perception[M]. Beijing:
China Social Sciences Press, 1984.

. AL gt KB 7R BLAE B A4 T[]
{fU2E T F2, 2014, 35(18): 82—85.

HUANG Wei-wen. On the Application of Traditional
Image in Modern Graphic Design[J]. Packaging Engi-
neering, 2014, 35(18): 82—8S5.

KA. WhRE RO RR SR EIE R X SRS
[J]. %&if, 2014(3): 125—126.

ZHANG lJie. Contrast and Combination of Representa-
tional and Abstract Graphic in Logo Design[J]. Zhuang-

(7]

[10]

shi, 2014(3): 125—126.

ML AL g8 5 2 B 5 EDE Q1 S R R LR 5 0],
U5 TRE, 2015, 36(16): 40.

LIN Xiao-ming. Exploration of Traditional Aesthetic
Theory and Graphics Creative Thinking Pattern[J].
Packaging Engineering, 2015, 36(16): 40.

BREM. HREEIE SREBOTD]. AR A XK, 2012
(2): 226—227.

LI Xiao-lin. Auspicious Image and Sign Design[J].
Hundred Schools in Arts, 2012(2): 226—227.

HAGE. LA BT Y EDE IR 5 A s AL ).
TARE R, 2012(2): 253—254

DONG Chuan-chao. Transmitting System of Image
Language in Visual Transmission Design[J]. Hundred
Schools in Arts, 2012(2): 253—254.

it W HREIE MR BB AT R[], 26, 2016
(1): 142—143.

NI Wei. Research on the Communication Effectiveness
of Figurative Image[J]. Zhuangshi, 2016(1): 142—143.



