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Application of Gannan Hakka Paper-cut Art in Jiangxi Native Product Packaging

ZHANG Xiao-yu
(Jiangxi University of Technology, Nanchang 330098, China)

ABSTRACT: It aims to analyze the current situation of Jiangxi native products packaging design and explore the artistic
form of regional characteristics and cultural connotation based on the indigenous culture of Gannan. On the one hand, the
unigue design of Hakka paper-cut art features could promote native brand effect, enhance the popularity and reputation,
and improve the development of district economy. On the other hand, the indigenous culture packaging design could also
boost spread and inheritance Hakka folk culture. Based on the comparing analysis of the domestic and foreign product
packaging designs solutions, it explores how to integrate the culture concept, content and method into the new solution.
Moreover, setting Gannan Hakka paper-cut art as a breakthrough point, the Hakka paper-cut history, artistic characteris-
tics, composition forms, performance techniques, cultural connotation and pattern implication, folk customs and etc. are
sorted out to achieve the target of merge the traditional culture with modern design concept perfectly. An integrated solu-
tion of packaging design with traditional Gannan Hakka paper-cut art is proposed to provide the theory and practice ref-
erence for modern products.
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Fig.1 British tea packaging design
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Fig.2 Ku Shu-lan paper-cut art derivative design
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Fig.3 Hakka folk paper-cut
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Fig.4 Hakka folk paper-cut

2.4 FimxE
BRPREAREEFE, ATLLE s 21, #7%%
FEARF B sl ol 5 JL R 52 o BY 1% 151 58 50 3R 8 Wb
LT, BAEMARBIRE S ; ZI4CRE A0 RS
S 0 R R AL S0 A1 5 PR R 58 HAA AN Y 3
Z, HA KRR BORMOR . B & R 42k N Z)
AT, 8 I A T B B BH G B e T T, O T 5 A
ik, BER . OGS —. TAME S, SRR
JEA EATFE . AR AR #4122 R BSOS B 7
AT AT R, PSR MESEAR R, IR ZE, AN
Wr, fEH A R ZARIE S . R W
CARFE M ANE S, AL SRS R E H AR W
M FERIZE . SCFASE &, B I 7ORE X 1 Y i T
UGB IR AT R 5
25 fmFE

Z 3 P ERG OIS | BIVEE BRI
SCACIRA R, R B XA ORI b, B
GAETE . WL FERAEE . wr KB LI
E, HEXLE, HA R b Lk
BRI BRRAE o BT AR IEAT Rm i) SR T RCR , SO
T Y O, AUEEER . BRI A,
RN SCRY R BURIS A 27 46l BT 4R DL gk

B, BRe B EBH R SNIBOR , SCRETE et 3
T

w5 R R TR LA W 2RI R | ORGTS B
1 B 21 H AR | 55 ORI AL AR T ) I T A A
AR & WIS L B 1T A S SR WU, BA
A5 A o S (B NA MEL REAR %5 & SCAk i ad
LIRS VA I e o S T 3 e = ) S A TR
EMIER, R PERAE, R B



86 fu %% T &

201842 H

HAF G | IR SR, B R A ST EL
(e Fof X A2 4 L s SO A | MBIz e A JiE | SRR BE
PrEHA A ] 2B EAR A

3 BRERIRAZAEIALFH~EXH
B Rz

YRR MR R S, H ARG, KB
PO 4 G A AR 2 L SN | TR | A
JRTZ . SRS 207 i 7 3 e i 2Kk . 57
ARAE 0 3 1] R i) 25 AR 4B ) — 2 23 il B A A R A A
SR XMRTT IR o R IA] 89 48 ZA R A B3
T k. BRI A T T ORI R R
MR R AR ARG LR fh S TR R AAS A
FMUARLHT, REAE 4 R SE A =, 7EEAT EPatk
) REAS KN SO Y SR IR, A B T e
W R R

31 HEAMEMSEEEEXTEPHINER

BTAR RIS T A, R BIVEE X S B2
HE R IR 575 HE, EISAS B B A7 56 21 A e Mk
HRIE R £ 138 o B & K0TS5 1004 e = — 4
AN B AT 1, W 2 [A) HAT B i ) i
PEGOCHEE, UL 5. K 9y ARRIA 5 R A R T T
HROIEARIAT, ATLASefbquke, ™ mh A,
7 ity S R (8 R SO AT

K5 BIARZAARS TR i G AR R A
Fig.5 The paper-cut art and native products radiation map
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Fig.8 Hansheng oolong tea packaging
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