24

(N N
PACKAGING ENGINEERING

$30% Hel
2018 4 3 A

Mgt iR FE AREMBREKREZER SBERIZIT

G

(#9dE Tolk K27, 2R 430000 )

HBE.B8 SHBELEE 58 RE 12060 E %, ARG Bk /8 = Skt B A P egik . F ik M
Bt AR E 5 AR R R A, AR AAM R ES A BAT T, MCBLAR A6 B R BT
LZHFABBBRRITN AR, & BREXAAAREHS, X EmELLE, FIAPFOFL
Bosm, AFHAA P ORELR P CEEET, P k#eg A, Sl R TE A 2 ikt P e, AR
FRWEIS, HRERPHSAACEER, ARPTREFETH S SIKRE,

KB RFAAN; B4, @&
hESES: TB472  XEkERIRED: A
DOI: 10.19554/j.cnki.1001-3563.2018.06.006

XEHS: 1001-3563(2018)06-0024-05

Synaesthesia Elements and Synaesthesia Design Based on the Design of Naoto Fukasawa

YU Sen-lin, MAO Yi-ming
(Hubei University of Technology, Wuhan 430000, China)

ABSTRACT: It aims to analyze the relationship between synaesthesia elements and synaesthesia design and apply the
advantages of synaesthesia design theory in product design. Starting from the design method of synaesthesia elements and
synaesthesia design, taking the designs of Fukazawa Naoto as an example, it analyzes the relationship between synesthe-
sia elements and synesthesia design from specific examples. Synaesthesia design using feeling removed, superposition
and image communication realizes the user perception of synesthesia and mobilizes the user's sensory to give the user
psychological hints, brings a new sense. When the synaesthesia design is applied to the product design, it can enhance the
performance of products and meet various psychological needs of the user, in order to bring a richer experience for users.
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Fig.3 An organization of fruit juice and synesthesia fruit

R E N BB AR AR BEHEE L CD
BL, ULIEL 4, ZBc R BT A S . e R
P B DA =URe B9 AME g SR, T CD B e 1 B
Fr B B B I, JF SRR T A48 5 P
T4 T, BER AR A BRIR B T e LR AR, S
Un e S0 XU I R R B BRXL o TR L ) P e J st
T, ITR T AT R SR, R IR AR, B RE
A2 BNF IR BN — A2 P i o 28 0T R X
PR R VF 22 NRB BN , — P88 1t A ORI i Y
PR EZRANL o A2 PR —A4
BB A BBt VRS , P I 45 ZIgOR skl ok o TR
PEE AR BT IR T, O P ok T R A R
52, JURNHBAMIL, EEER D7 BB Z ik
5, MBI HON T RAAFE 2L,

-

Nedfeer

&l 4 HREZL CD P54 REAHE XU
Fig.4 Hanging CD and hanging fan
2 BIMRZFEANRTERENEKREER
5@ Rigit o
TR BT, 2 20 ] P R i R AR By, a0
SRR AN RV (R I s o X5 P 4 Ak 3 7 it

PR R AN ORI 2 e A P R B AR AR, P E
S RE R e A, R, B R B g
AR AR S B WA B B o AR SR AR BRUERE , R
DR . BRBE R P AR — R 3 MR BUE L, HEGE
Wz, s immEgmmt®, K, BOEmsie—
b 5 | S ) — P JER B, R AR 0 L T 463 i 1) ok
B, 7 AR, SR E IR EEAEN; 285
e 2w A, ZES AN &
G 03 S AR B PO R AE TR SR TR AT DL S 4
HYAEL G, HR I A T R R
JREGE RS A BB () Fe PUIE X, A 2138 58 1)
BRI B2, RS, DIREE AT WIHK
FHLA PEBL F-HL R 1], J& BEA 5 IS Ay 3 5 1) 2 2 o
M4 8 — R B PR AL, AR5 P e 0
P2 BN ALSEAE 8., 35 2 TLAR ) R ol 152 i 4 4 s >
) ik i B 37, T D L R AR 2] 2 By 4 A BRI
R ) i g, o o i Bk Y5 FH P AR Ao 2 22 56 T B
AR T & B BRUERAZ o F e mT DL, AR L 7R AR
B ELARY) S BCE AR R8RS o AEE s TR,
T IS 2SR T P A A R, 3 e B AR R
[FURE JEL R R, DT A o —F st () o

RP

51 %A [
# ﬁ/ \ﬁmﬁ

KSV3 £ ash . L
VN S -
FHS TEABIA

K5 EeErya LR

Fig.5 The feeling of diversion



% 39% el

RPRAREE : BT IR B R SR R K 8 28 385 08 S 27

e I B iR BUE S, 7 AR E RO
FH Z RSB AR RS S BN, JFLABAE Dy A
FREERN, A S Z FEE . 2250 & i 7 LK
6, TREFEEAR R AU E 2 i 25 B i 77 5K
SR R AR R ACRA @S LR, 16 ]
JAEB R AR 5 B DR AT IR AR A [+)
IKRA MBI TR ] R, RAE | IRTE . fihid
BhnfE—, AP R LR B A D AR
S PRAHER . RIS, WO ISR . (AT
EEE, SR RIAR, 2R ind e s
AT, FERCRESE AT, HP IRt E 2 B A RDK
RSN WU, DR, ZH@ ik s g e 2
PO MR, Z29EE MRE e REARGE
AR _E T O RS AE AP ORS E T, E HTE EL
P ENGRZ AR
EREEAE N RIIEA, PR E R A
o A I RN B IBUS 51 ) — R e .
e, R R ARSI RICLIESZ , A R AL
@R, “RREESE RSN T ALK 0 e 5
Bz, REWHRKREE, EREEERILE 7,
G E N HERE CD HILIE 2 i 2 4 i 1y Jr X5
BB . BRI, R R s, HR
ey, Wrod A B A5t e R P AL X T e Y (]
12, BT A i A i B o R A3 Y s i s

R R
P 51 KA
mi// \\Qﬁmﬁ
L U - % B -
RitEx= Ak A

Bl 6 Zunyghnd
Fig.6 Superposition of multiple senses

AR
5| & R g & R
"ﬁﬁ/ \mﬁ

K7 BLREMESRE
Fig.7 Image interoperability

SRV ZIE 2z, B2 R A0 7R, 4
PSR, SRR . S,
MO IRTIRE T VR 23 A B IR R 515, B4 E
A A X — i, LB FH P 4 B Ui ) RE g [l 2
WA BCIZZ DT, ITE S e B, ARk
THAL 5557 i B AR, (R SCA A7 il b it
Uit Iy Feik

SRS S AR IR B B BEAS AR, AR SEAE
A AR B A e R AR REA L ] P IR e de O L fe B AY JRK
%, M HERRFEER—BE IR R EEE, I
FHF R EN G o 22568 AT LA Sl e 9845 09 4 S R0
WA TERDP ST R s, AWOBIAR, W™
ABT IR E , NS5 P S A 2l B2 U R R
%o BRI REFWEGERG S EWE RS, L
JESEIRAS 5 2 e BN o RE A, H A LA A BT 1S 42
Yok 9Bl bE , Rl IS R s BRI BRI . R
TSR R AR R, BTS2 R
B BRES AT A, SR ERNG BB E K
HI AT UL, P2 AR E 1Y 3 AR UL 210 s i i 114
IR IR RS I e St R AL DRI RBUE S, 290 &
R 2 2 RS, AR L L A Y
(] RF AR A5 AT AL o BT TR IR T W 2R T e 2 L
AORREE, AT LR B SSE T U4 T 7™ s 64 175 SR AR

38 FmigithHEREERSERTHE
RXEF

HR B DA vl g 2 A Ao R e D SRS 7 AR
THFR, RIEAR SR S RS A ESE R R, i
G T ) — R ERSE A B G RSE HRRE , IERE SRR O i
S XL AR TR TR R S T UAH
HARFZAY, XA th S SRR B, ]
PAJZ: O BRI /R BT | A2 19

RE B EAT AN ol B 3 A7 H T SR
SYRORE AR . SNSRI IR R, BRI A T,
AHZEEWR S, WH, WRERERRE RS AR,
NREAFFIER, P AEMRURERSE . Blin, 25A%K
BRWEO, W WA R STERE P EAE,
Bt ERA6, MG BinSEYR s
TENG TR RIS, OB E oA A IERGE . LN,
BRI TFE RS, BAE R, WEER
T 2 B B IR, XM I AR L 0 L
BrAE, TEEHRGE A SRS o A LI IR R T A
BHICHZ, DV T B RURIERT , 257 A ALY
HRGE o A7 SRS RO R T BRGNP AR
A POBRITEZE . B2, BB URSE e il , %
FIMZ | BAR A 256, DUERSE R AR = A
Z R R R R 2R A R R RS, IR e



28 fu %% T &

2018 - 3 H

N U A B Bl 5 | A AN [ i 2 [ ) 9 38

WK B SR PR rh R A AE B 3, il i
THIESRBCSE P B N, IR R0 Tt i TR
e E R SR R BB T A BT 2 A
BRI BT 2 AL TR 3 2 22 v R AE RS
FZ &, 1= sy st F - i 2 MEsE, A%
MECE R IR, BIiE 2 BUARL . SR A8 B
AREE AR, WAT ARG T1 . st s R A
PR SE 2R B TR B, 5 2SI TR HT P B4 19
B T E 2RSS R, A B RS
= i A REFT B AL, 2 N, AR R B
AL, 0F T R AR RSR , AT UL R AR
FERRAE, 7 HUEG R T D RS RS, 45
A7 R T A A B A AR L R SRR, A
A RARR 22 o B B4 g e i

PR AT L, IR B 2R T SR BT St Y A, 15
THIM T 2 AR 23R, A BERs il B A R i
BT L, ATTIRE ™ A T A A%, 28 Al AR
Ul 5 AR S R M T P A 1 R
Ko BFHY SBOTACURTRIE B . BPERY . DIRERY,
T i B 7 12202 7 096 175 % 5 Ak 0 A R 19 U2 T s s o
PEAFTRE T RVE Z A SRR, JOR)™ il B 1 IR m
P SR RN DR DRK SN ) SO RIS Ll ot il @S LR 5
TIPSR, FR, R T ENRIEZI R R

4 iE

B ARG IRRS . & mAER T,
SEEUT YRGS B, SR P AR B T
DRI P N P/ DL N IRV SE IS DN 2
JI LIS 2 L, 2 DR DAy 4 ok A 355 OB A L g RIS
AR RE Sz TR Bt b o Al A AR d LAAI 7 Y
A, AR E R RO RY, W T AL TR A B
OO BETR, IR T R I ZE AR . 4
R R A B Rk, X T e B e
AR, A TEREMRID, £k
RARVAY 27 JIUE PSS

EEP T

(1] #2oc. B DURA—— R AR EE A3 R
AR SR SERZHWEFY, 2017(10): 65—67.
CAO Xin-yuan. How the Design Can be Moved: Explore
the Design ldea and the Connotation of Fukazawa Nao-
to[J]. Art Education Research, 2017(10): 65— 67.

[21 T, R EEAANSM R [, W)
B Tl R (2 B2 i), 2011(16): 138—144.
DING Feng, WU Wei. Fukazawa Naoto and His "Un-
conscious Design"[J]. Journal of Hunan University of
Technology (Social Science Edition), 2011(16): 138—

(3]

(4]

(5]

(6]

(7]

(8]

(9]

(10]

(11]

[12]

144.

WRag e, REPIL. A 125 T 1A B4 i IL 9 A5 R B it
TR A ). KBS, 2012(12): 168—169.
CHEN Ying-yan, XIONG Kai. Interpretation of the
Visual Communication Design with New Media
Links[J]. The Stage, 2012(12): 168—169.

PR K, TEIES . HRGE B i 00E SR m EIE Y ——
LR BN “FTRNUR” BB, RRBE UL
2012(8): 64.

CHEN Yu-fei, JANG Ming-hui. The Visua Strategy of
Synaesthesia Design: "the Skin of Fruit Juice" of Fuka
zawa Naoto[J]. Art Education Research, 2012(8): 64.
JAJt. BeE At JLE A th 2R Ry is 1 &
WE[D]. Mat: At ZARY:BE, 2013.

ZHOU You. The Use and Value of Artistic Synaesthe-
sia in Children's Picture Books by Sensory Sympho-
ny[D]. Nanjing: Nanjing Arts Institute, 2013.

T R WAL AE 7 B i AF SR (D).
BV VLI5 R4, 2017.

WANG Yu. Research on the Application of Synaesthe-
sia Sense Transfer in Product Design[D]. Zhenjiang:
Jiangsu University, 2017.

H o, Figwg, FHYE P ISt sg 5 b i 2R
[J]. fu2& T #2, 2017, 38(22): 279—283.

XIA Xuan, WANG Hai-feng, XIA Gui-ying. Artistic
Synesthesia in Graphic Design Interaction[J]. Packag-
ing Engineering, 2017, 38(22): 279—283.

J A T T AR KB b A ST [ D).
ZEG: LR, 2013,

GU Zi-wei. "Synaesthesia" in the Application Research
of Interior Lighting Design[D]. Qinhuangdao: Yanshan
University, 2013.

AR, R ERE A OB R
2015(23): 41—50.

LI Jiayuan. The Development and Acquisition of
Synaesthesia[J]. Progress in Psychological Science,
2015(23): 41—50.

TEUE . LT 22BN AR B SR BT R IE AR Y
HA[J). FrPEER, 2017(4): 76—77.

Jl Ting. Emotional Design Feature Model Construction
Based on Multi Perception User Experience[J]. The
New West, 2017(4): 76—77.

SKREF, WAL, BEIACE. @ BMEREA A R Y
NOHWFSE [, % T fE, 2013, 34(18); 25— 28
ZHANG Gan, PAN Zu-ping, CHENG Jiu-ping. Re-
search on the Application of Synesthesia Rhetoric
Technique in Product Design[J]. Packaging Engineer-
ing, 2013, 34(18): 25—28.

R, XA, R, BT IR s v i i R
0. b oEE ROl B R A e e (2 B2 R,
2012(6): 179—181.

SHEN Ming-gian, LIU Jia, SONG Jiao. Explore the
Phenomena of Synaesthesia in Modern Product Design
[J]. Journal of Zhongnan Forestry University(Social
Science Edition), 2012(6): 179—181.



