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Synaesthesia in Design for All
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ABSTRACT: It aims todefine the function of Synaesthesia in Design for all. Synaesthesia is brought into the usability test

phase of design for all. Synaesthesia can be used in Design for All. Incorporating synaesthesia into the design concept of

humanistic care could provide the users better experience.
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Usability Test (Test Product: Biocon Insupen)

How is the feeling to insert the needle into the skin and press down the button on arm?

NHH HOH

Impassiale very aifcuit Rather iMcult Nefner M ult

How is the feeling to insert the needle into the skin and press down the button on leg?

Impaszzible Very difficult Rather difficutt Medher dﬁ ult e
[ Q
How is the feeling to remove the empty cartridge?
Rather easy Very easy

Impassiale Very difficult Raiher dillcult Heither dificult nor
easy

How is the feeling to remove the needle after use?

N HO

Impossisle Veryafficut  Rather difficult

K4 B E Z00 0 a8 n] I ) 4
Fig.4 Biocon insupen usability test questionnaire
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Usability Test
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Fig.5 Usability test questionnaire design
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Fig.6 Test person in environment
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