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New Media Communication Design of Intangible Culturein Longsheng Red Yao, Guangxi

LYU Ping, QIN Fang-lan
(Guilin University of Electronic Technology, Guilin 541004, China)

ABSTRACT: In order to investigate and analyze the cultural situation of Longsheng Red Yao, it studies the construction
and application of new media technology in the display of the intangible culture. Combined the new media technology to
deliver the ethnic culture to the public precisely and completely, the valid way of propagating minority culture under the
circumstance of new media is explored. By means of the new media technology, the digital display of the intangible cul-
ture of Red Yao is classified. It is beneficial to the information integration and popularization of the intangible culture, to
promote the reconstruction design of national culture in contemporary design and strengthen the cultural protection and

dissemination of ethnic minorities to further promote the sustainable development of national culture.
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T 15 P e 3 K JRE B4 4 %, AN A HR s BT I
e MNIAGOE ) Eift. AnTlaE, BT
R} 5 i B 8 iR RO STAR PR 4 -5 0 P 9 — b
AR, TEHBRRIRET , R T | 5
KR AT R | R UL S L B A s () A 4
ARIBR BB 2 T7 (i Ae, ScRCHE, JH RS
(3 SEAREZY o rst DI & o b N 7 4
R B0 52 B A4 SR BRACBEAR 8 DDA O o PR A0 it
N B A A ARG S T 2P 3R
AR LT B i)W SO AT BE— 28 B BGIE , 45 AT i

Wi B EE. 2017-12-18

PREREE N 19 8 7 A0 T B 20 82 A W) o S Ak A7 %1
3T, DT 3 2 94 Bl g JPE T 38 S0 LI 3 S B R Sefl
PRI RARR, dE— 2 SRR Y SRR

1 AT IR B R T R A

BROM

TERESL 3 DX T JPE A% 8 1136 B 2088, R BRRE
MR —A SR, WFLOcRmifgs, EEmETE
JeWEEAPIMK A £ —afF B X B, gl S  Bi4E

1.1

E&TH: 2014 F B XA L L RFAD “db A REARN £ R REEG %S 557 (NS140042 ); 2015 4B %
BA AT Gt XA R4 3% 4R 4 R ARG TR ) R R Rt (201510595061 )
EREN: B4 (1979—), %, 7 BA, i+, e THEXFNRE, MEEFH, TRALTAHALRAALT,

AL AL



80 fu %% T &

2018 - 3 H

MR B RO o £ B — > B (14 RO A B
WHE . KAt BRNRE | AN AT+
1 R SCAL BT, — LUK 513 A2 YA L 5K
B R . RETEHRTES WA RS, HARY 5k
FRDE A TR 58 B 3t 38 140 T 2P I 7R e i 20 B AR ) T
AR BA ) R 2]

FURT, 56 T e 20 B0 E Y i SCAR BT IR A YOS T 52
IRTB, EEUMEGEMBEICR N E, LR R
SCAR PR AP 5 AR b 2B 1Sk ARAR T 2L A4
BERH AR FEAT SCA PRAP A 48 T L 0 o AN T
JELLIRAR Y R SCAC N ARG 1 i 1 A7 2 — € Y BE RS
B LT ERAR Y BOCAE A SR PR3P | BB 5 4%
HRTAE BT 2t — 20 i3 T}, Wik A 7E—5E B9 IR HfE
5%%, Wik, 7R T iz R T8, Xt
LLREARY O AT A SE ARSI A AS S B
Vi, e A IR ORAT | ALRZLEE AR M) SR A TR
s 2 — S BB T B
1.2 EMAEFEMRXURIPERS T

T Ao T AR ) S SR AT CIE , e B 2T B AL T ik
B X, BR T 32 56 I L R BURF R S, i A
R AL R it AR XK e JHE L BURF B AN 4> B 247 3C
PR 9 TAR T B, XSSO R AT I A
PRI SCAE PR A b B T i

BN il 5 14 1% AR N BOR B SR W8 ) PR AP sk
(IR T8 4x i LS A AMERY SRR U, BB X — I
BRI BE X oK. J35h, T A LR AR
Werlr K i, A BRI EAL AT DR, H 3
A B LA o R 25 191 13 A AT — 2 LU R S0
EMHGER T, RIEEAR, EREEARIIE, Hit
X FLLRE S EAR R R U | SR Z 2R MIE TR R
RIGREEH], FMshmAia) . 3D fms R ERd
JEARE A L), TEX LB AR B Y E AL T B
A BERET A SO,

2 FEEIRETARIEMRUBHEIR
kil

21 HFUEREREPLAEEY UL

SR % S VAR AR | 7/ )01 A L U K R
Bor ARG R R, ST R S5 R4k T —ik
T RZN BB o AL G SR 5 R D7 A E
Lo PEIE T XS ROUAR IR, SO Ay BE B An
TEJEE . B AL R I R T AR 24, @
O Bl S B BT e JR T o A SRR R R 4740
s, B AR BRI NN E W BT R
T M DL S A R AR SR S B B SO A 38 7 KL
FACRSE BB HH | iR DTS EITA, Pt

A SRR S AR P 7 3o X T ELRR BT 2R AR
A S S 5 N Ui DN (N fEow X N R AR 24 )
SCACVIAS —FERY T A AL 1K 25 R AR o % T LLBEAR ) 5T ¢
UL, X —HAR T B SO B LA D7 30 A
SR X EAL GBI ST BRI EAT T e KA
APRAE, TR iE e RE LU 228 el B iz A4 4%
2 TR ERINE BB 58— . 2 EIEME 4
Siliy , KSR LU EE A AR IR ARAT LB, o
Fr BRI BT 2 2 4 o (B AR FOR Y o 23R AR
SCAR BT A e AR EAR S R T LB AR Y B SR AR
KRBT AN TREM.

22 MEEMABRFMRINTENRAEEEMTE

FAR R SO ST IR TR 1 4, HEEE a2
TF . BUh L SRS SR Y O A R 2 SR A S
P ok —RE R, AT RO SCAE 2 h B2 B i BT IR I
BT, Wik, PRSI BSCETIRs En a 1 .
SCAR B IR RS A A Y R A R AR S B A B
T, IS BUXHEY BOSCA AT R 1 B A 0T
B BT, FEC @i ARY Focie s Bl
FEAEPIA [, — 7 T 18 2 AL N A il S T Bl
AR, HRENAEREFE, FREUAFENER N
£, i LRI SR SOR A 35 TR —,
A7 B SCAL BT IRR I, X SCAL AR B A7 7R 2200,
Pl AR A ) 8080 B TROR BB 2 2> ¢ 53— i
T A — DR BT AR R R R R, &
I AR BOCHAR BERE L BHIRASE T, JF H Rl
e, H, BAEAK, R TR AR R
P B Bt T S HAR R A T e A I AR

3 FAFRERTEABIALEIFMHRIUL

3.1 BETEHFHER

5P T AR S R S W R B3 BOR A F
TET A4 MR R AR R, e R A AL s 3 SORE
SCAESER . W AT RTINS, SRIA AT I (R Ak AR
X P R4 T v U AT A B £1 3R AR P B SCAR A% 7 R
A B H B EZAPIAT . F—,
ORI WA o s A o M) 2 TR B AR R AR
FrR LB SCAL TARE YRR 55—, SR TR ARY) i3C
LR BB | WS | PRAT AT 5 2R I o BE 1
5 F AT TT 4, 7 2R A e BT
P, AP BT EORRESEBLE B A e . e
Sb, AR AL FRAT SRR Y B SCA P IR MR ECRE
N EE B R o Ry A R AR i P SR A R
AR, ERHRRETZ, Jfd ZEAER
W T LR T RAR R e 20 38 i i L A K SCA
PR EROE AT RO B T, LA 1.



398 el PRSP R I ZL B AR B SCA R TR A A R B IS 81

SN B =

JOIDE

GO

IAVIAV ANV 4

A

K1 IR SokE 2 il i
Fig.1 The design of costume pattern
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Fig.5 Red Yao costumes related(GI F images)
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