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Mor phologic Characteristics and Abstract Derivative Design of the
Tang Baoxiang Pattern

LI Xuan-gui, YANG Xiao-yan, JI Gang, LI Xue-gin
(College of Art and Design, Shanxi University of Science & Technology, Xi'an 710021, China)

ABSTRACT: It aims to explore the traditional Chinese pattern of abstracts derived from Baoxiang flower, so as to realize
the inheritance and innovation of traditional decorative patterns. Based on the study of literatures, the development of the
literature and the characteristics of the composition of the abstract, combined with modern visual elements of the abstract
graphics of the innovative method, the extraction of the basic graphics abstract derived experiments. The traditional pat-
tern is mostly produced by the concrete image of the object, the modern abstract graphics is for the image of the innova-
tion and exaggeration of the expression, the combination of the two can not only give modern cultural connotation of ab-
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stract graphics, but also can achieve the traditional cultural heritage and Innovation.

KEY WORDS: traditional pattern; Baoxiang flower; abstract graphics; derivative design
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Tab.1 Evolution analysis of the Baoxiang pattern
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Fig.1 Study framework
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Tab.2 The analysis of morphologic characteristics
of the Baoxiang pattern
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Fig.3 Color extraction
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Fig.7 Graphic semantic evolution
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Fig.8 Abstract derivative design of Baoxiang flower
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