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ABSTRACT: It aimsto explore the application approaches of Chinese ink and wash elements in modern poster design by
cooperative integration. It analyzes the characteristics and technical route of cooperative integration, and propose two in-
novative methods for integration of Chinese ink and wash elements into poster design, the concepts of "physical integra-
tion" and "chemical integration”, meanwhile proving effects of the two ideas in integration of Chinese ink wash elements
and modern poster design through relevant cases. As the designing language of poster design, ink and wash elements are
re-innovation for modern poster design. Via analysis of the cases that "A Bite of China-Peanut Crisp" "Sewage" series,
"Miracle of Nature", "Tai Chi Ink and Wash Dragon" and "The Asian Games Five Colors Series", it is showed that coop-
erative integration is suitable for modern poster design, using innovative ideas as breakthrough point, and combining
thoughts that "physical integration" and "chemical integration" can integrate Chinese ink and wash which is an example of
Chinese traditional cultures into modern poster design well.
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Fig.1 Technical route diagram of cooperative integration method
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Fig.2 "A Bite of China: Peanut Crisp" series poster design
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Fig.6 "The Asian Games Five Colors Series"
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