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Application of Mix and Match Stylein Modern Furniture Design

LI Xiao-fei
(Vocational and Technical College of Imau Inner, Baotou 014109, China)

ABSTRACT: It aims to explore the feasibility and specific strategies of the application of mix and match style in furni-
ture design. Based on the current background of the times, with people of furniture more diverse requirements, design
leads to mix and match style, then starting from the mix meaning of the most important value to explore the style, materi-
al, color and style of the three aspects as the basis, to explore the application of mix style in the modern furniture design
analysis of the different design styles, and the concrete design works, application of style are summarized. Higher re-
guirements of the new era are put forward for furniture designer, and the design of the future direction of development is
pointed out. Today's design ideas are more diversified. Furniture design style can mix harmony and unity in difference and
contradiction, to create a fusion of beauty, which provides more fusion of inspiration for the hesitating and wandering
furniture designer, promotes the innovation and breakthrough of furniture, and brings new inspiration for furniture design.
KEY WORDS: furniture design; mix and match style; aesthetic feeling
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