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Redesign and Application of the Triangle Pattern of Banpo

WANG Wei-wei, WEI Ting
(Shaanxi University of Science and Technology, Xi'an 710021, China)

ABSTRACT: The variety of pottery decoration on Banpo isrich in variety and design sense. It has a strong visual impact
on the composition of points, lines, and surfaces, especially the use of triangular patterns. The constitutional rules of the
triangle pottery triangle pattern in Banpo are studied, its design factors is extracted, the pattern is reconstructed and ap-
plied to the design of Banpo culture shirt. The traditional patterns will be standardized and unified, and the optimization
and inheritance of the regional characteristic culture will be realized by design. Card classification and case study methods
are used to organize and classify colored pottery patterns, filter typical characteristic elements, and obtain effective design
information. Combinwd with the shape grammar, the newly redesigned pattern inherits the simple and repeatable design
style of Banpo's color pattern, and at the same time, it has a modern design that is simple and stylish and meets the aes-
thetic needs of modern people. By analyzing the formal linguistic features of traditional patterns, we help cultural creative
design to proceed efficiently and accurately. Through the application of the design of the triangular slope pattern, the ef-
fectiveness and usability of the above method are verified.
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Fig.1 The extracted process of design factor
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Tab.1 Proportional analysis of triangle pattern of Banpo pottery
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Tab.2 Composition analysis of triangle pattern of Banpo pottery
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Fig.2 Shape grammar deformation rule (part)
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Fig.3 Triangular pattern combination arrangement and secondary unit pattern
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Tab.3 The process of design derivation
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Fig.4 Banpo T-shirt design
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Fig.5 A series of Banpo cultural shirt design
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