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The System Theory of Design Culture Based on Confucianism, Taoism and Buddhism

ZHENG Gang-giang, RAO Fei-yun, WANG Wei-ling
(Wuhan University of Technology, Wuhan 430070, China)

ABSTRACT: Based on the analysis of the present situation of the design and development in China and research on the
traditional Chinese ideology and culture, it aims to construct the system of design culture based on Confucianism, Taoism
and Buddhism and achieve the harmony of truth, goodness and beauty. Through the exploration of the core ideas of Con-
fucianism, Taoism and Buddhism, based on the Confucian "benevolence”, "harmony" of Taoism and Buddhism "Enligh-
tenment” three aspects of mining, from the point of view of the relationship between man and society, man and nature,
man and man, thinking of "benevolence" and taking the "soft", thinking of the idea of "harmony" and taking the "middle",
thinking about the idea of "Enlightenment", it discusses the inner relationship between culture and the form, function and
context of modern design. Confucianism, Taocism and Buddhism are the important components of Chinese traditional
thought and spiritual culture, which guide the development of Chinese traditional culture of creation. Design is the process
of transforming human spirit into matter. The study of culture and design and the system can provide reference for the re-
search in thisfield.
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Fig.1 The connection between people, things and products
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Fig.2 The relationship between the elements in the process of "Benevolence" to design
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Fig.3 The relationship between Taoist culture and people,
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Fig.4 The connection between the elements of the process of
"harmony" to design
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Fig.5 The connection between the elements of the process of "Realize" to design
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Fig.6 The design culture system view of Confucianism, Buddhism and Taoism
5 4iE %% k-
ST U I SA oo ok ST
5 I R Sy b e L ;)fgﬂ. SARBEIHEEIM]. RO WIS AR A,

AHRFER T =, BRI WA B R ER S L, XR
B SCHEST AR . XU L A ] 2T B AR 2 A LAY G
F b, WU AR A G RIEARIE . S i
THAY SRR N N TR IS SMEAT I LTS A 52 R, A
W it 5 0 3 AT B0 AR 6 R T 5 AR R 2R R
4K, FBUCBT e LB | kR IF 81 S0 fk.
TEX A B, Al G BSOS ) AR i 1)
TR, ENANEE, {HA% A TEE NS AR D A
B — A SCAG AR A AN RE S8 B AR AL IR BT SCIR I IR,
T 1 B AT S R ST 2 AL R SC
AT T RGREA, ARMIat 1Tt ST Ry R A,
BPAS A NStrhe . N5 ERARE, it 3cery
KRR EMfe sl TR A L RS —, A5
T N-HL-FREE T }F%IE?i’J\ﬂ]ﬂi??i%ﬁi jtﬂﬁﬂﬁ
/:t @[10—11] .

LI Yan-zu. Introduction to Art and Design[M]. Wuhan:
Hubei Fine Arts Press, 2009.

(2] F#HH. et ENROFRD). R TR,
2012, 33(14): 111—114.
JI Tao-pin. Research on the Poetic Connotation of
Green Design[J]. Packaging Engineering, 2012,
33(14): 111—114.

81 XUk, fii. B, EX AR BOTREZm]. 2
AREFK, 2010(7): 132—133.
LIU Yong-chao. The Influence of Confucianism,
Buddhism, and Daoism upon the Humanistic Packag-
ing Design[J]. Hundred Schoolsin Art, 2010(7): 132—
133.

(4] Z2. & TR MR R H AR C[). 2R BB
7%, 2016, 6(2): 88—103.
LI Yi. Lao Tzu's Concept of Dress and Its Contempo-
rary Significance[J]. Design Art Research, 2016, 6(2):



%5 39% 48y

FRMIR A HE T

B BSOS R SE

243

(5]

(6]

(7]

(8l

88—103.

XIFRBH . e Te 5 X o [l 22 T ) 2 ) [ J]. 36 R W £
2012(2): 112.

LIU Qiao-yang. The Influence of Zen on Chinese
Painting[J]. Art Observation, 2012(2): 112.

FHME EEHE(M]L L L AR BB,
1981.

ZONG Bai-hua. Aesthetic Walk[M]. Shanghai: Shang-
hai People Press, 1981.

PURET - BERIARL M % b a2 BB SR
[M]. dbat: A RHEH ik, 2011,

GILES Colborne. Contracted Uppermost: Interactive
Design Four Strategies[M]. Beijing: Posts and Tele-
communications Press, 2011.
MG . IR M) Kb
2006.

LIU Guan-zhong. An Outline of Science about Log-

S PN e

(9]

(10]

(11]

ic[M]. Changsha: Central South University Press,
2006.

PRIFH. it M) 2B SRR R i,
2005.

CHEN Han-ging. Product Design[M]. Wuhan: Hua-
zhong University of Science and Technology Press,
2005.

Wi . wt ey By 48 A A s R[], T,
2015(1): 30—33.

LIU Guan-zhong. Design Objective: To Improve the
Quality of Life[J]. Design, 2015(1): 30—33.

AN gE BT S BT SO S H G R[]
#E1t, 2016, 29(12): 118—119.

LI Yong-chuan. Interaction between Green Packaging
Design and Design Culture[J]. Design, 2016, 29(12):
118—119.



